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ITPEATOBOP

uk n geao Cresana CrojaHosnha

Mokparblia HeMcCIpIIHa Cy TeMa He
caMU 3a Mysukoaore, seh u 3a ncropuyaape,
KIbVDKeBHIKE, COIIN0A0Te, KyATypoAore, 1Ie-
Aarore, ymeTHUKe... VI3 roguHe y roauHy 1o-
jaBAyjy ce HOBM PajOBU MHCIIMPUCAHU jea-
HUM O/ Haj3HayajHMXUX MY3MUKUX JeaaT-
Huka y CpOuju, nma u mmpe, TUM Hpe IITO
je mocTao Mpeno3HaTAUB U Kpo3 ¢dpecTusal
Xopcke Mysuke Moxparvuesu daru Koju ce
Beh mecr aemennja oasuja y Heroruny,
cBake TroAmHe cenreMOpa Mecera. Uy
TOAVHM ABOCTPYKOI jyOmaeja, Kaga ce obe-
aexasa 170 roamHa 04 KOMIIO30TOPOBOT
pobema m 60 roamna d¢ecrusasa, Mysej
Kpajune y Herotuny norpyauo ce aa obja-
B/ HEIITO OPUIMHAAHO M HOBO. 3a aBoje-
s3uyHe ¢oTOMOHOrpaduje 1104, Ha3UBOM
Moxpareay, — eeuriu axopd nacaeha Haaazu
ce ayTopka Becna Crankosuh, koja Ha Bpa0o
CKJAajaH HayMH IIpejcTaBhba He caMO AMK
un geao Cresana Crojanosumha Mokpamlia,
Beh u kyarypy cehama Ha mera.

FOREWORD

he life and work of Stevan Stojanovié

Mokranjac remains an inexhaustible
subject not only for musicologists, but also
for historians, writers, sociologists, cultural
theorists, pedagogues, and artists alike. Year
after year, new works emerge, inspired by
one of the most significant musical figures in
Serbia and beyond - all the more so because
his legacy has become widely recognisable
through the Days of Mokranjac choral music
festival, which has taken place in Negotin
every September for six decades.

In this year of a double jubilee, which
marks both the 170" anniversary of the com-
poser’s birth and the 60" anniversary of the
festival, the Krajina Museum in Negotin has
made a dedicated effort to publish some-
thing original and new. Behind the bilingual
photo monograph entitled Mokranjac, the
Eternal Chord of Heritage — 170 Years since His
Birth is the author Vesna Stankovi¢, who, in
a highly harmonious manner, presents not
only the life and work of Stevan Stojanovi¢
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doromoHorpaduja je mnoseseHa Ha 4UU-
TaB HU3 Mamux IeanHa. Hakon mnpearo-
BOpa, ayTOpKa HacC YyIIO3Haje ca AMKOM
KOMIIO3UTOpa Kpo3 cegaM moraasmba: Crme-
sar Cmojarosuh Moxparoay, (1856-1914): xu-
6om, dero u bawmurcku Kowmunyument; He-
omut — zpad y Kome je nouera mysuxa; Je-
mutbemeo u nopoduua; Ipsu cycpem ca mysu-
Kom; Illkorosaroe — nym ka Esponu; Eeponcke
200uHe — 3Harve Kao memeso ymemuocmu; beo-
pad — nosépamax ca mucujom. Ilorom Hac
IIOCTeIIeHO YBOAM Y HeTOBO CTBapasallTBO
KpO3 Ioraasaa: Pykosemu — mysuuxu nopm-
pem jednoz Hapoda; HYyseap HapooHoz Mysuuioz
namherva n Hapoona necma xao ymemmocmi.
OHo mITO je TIOTIIYHO HOBO M A0 caja BaH
BIAOKpYTa IIyupe jaBHOCTM cy Mokparmue-
B/ OPUIVHAAHM PYKOIIMCHU KOjU Ce 4yBajy y
donay Myseja. Y ntutamy je ocam pakcuMm-
aa: Tponap Ceemom Josary 3ramoycmom;
Kumxa woncxux necama; Maxedoricke necme
— jeduricmeo pasauvumocmu; dée Kumie 0y-
aapekux necama; Cpncke Hapooxe necme u3
Bbocre n Cey Hoh ja Aezox Koju cy mpeacTas-
/beHN Ha jeJaH CBeX U BU3yeAHO AOMaA/bUB
HaunH. CaeAM M IBUXOBO OOjalllmerse Yy
IIoraasAy Koje je ayropka Becna Crankosuh
HasBada Pyxonuc xao c6edox cmeaparaixoz
npoueca. Hakon tora caeau mperaes Hero-
Bama KyAType cehama Ha KoMII03UTOpa, 1 TO
KpO3 ABa 00AMKa — My3€jCKI 11 (pecTUBAACKI.

10

Mokranjac, but also the culture of remem-
brance dedicated to him.

The photomonograph is divided into
a series of smaller sections. Following the
foreword, the author introduces the figure
of the composer through seven chapters:
Stevan Stojanovi¢ Mokranjac (1856-1914): Life,
Work, and Heritage Continuity; Negotin — The
Town Where Music Began; Childhood and Fami-
ly; First Encounter with Music; Schooling — The
Path to Europe; The European Years — Knowl-
edge as the Foundation of Art; and Belgrade —
Return with a Mission. She then gradually
introduces us to his creative output through
the chapters: Garlands — A Musical Portrait of
a Nation; The Guardian of Folk Musical Memo-
ry; and Folk Song as Art.

What is entirely new and has hitherto re-
mained beyond the view of the wider pub-
lic are Mokranjac’s original manuscripts
preserved in the museum’s collection.
These consist of eight facsimiles presented
in a fresh and visually appealing manner:
Troparion to Saint John Chrysostom; A Bouquet
of Shopluk Songs; Macedonian Songs — Unity
of Diversity; two Bouquets of Bulgarian Songs;
Serbian Folk Songs from Bosnia; and All Night
I Lay Sleeping (Svu noc¢ ja legoh). Their expla-
nation follows in the chapter that the author,
Vesna Stankovi¢, has entitled The Manuscript
as a Witness to the Creative Process.



Mokxkparpari — Bearn akopg Hacaeba / Mokranjac — the Eternal Chord of Heritage

[IpBu ce ogHOCKM Ha MYy3€jCKy IIOCTaBKY
y 1erosoj pogHoj kyhm udemy mnocsehyje
noraassba: Hacaehe — eeunu ssyx Kpajutne;
Poona kyha Cmesan Cmojarosuha Moxparoua:
00 3abopasa 00 esponcko: O0AUMUHCKOZ NpPo-
cmopa; Ceevuano omeéaparve U e60AYUUja MYy-
sejcxe nocmaske n Ilpozparvcka namena u me-
hynapodnu cmamyc xomnaexca. Apyru BUA
KyAType cehama cy Mokpamiyesn JaHn
O 4YeMy IuIle y Iioraassuma: Pecmusar
~Moxparouesu danu”: wecm deyenuja mMysuu-
K0z u bawmurckoz konmunyumema; Cmy0o6u
pecmusara u npozpamcxka ecoryuuja; Jujaxpo-
HA NepcneKkmuséa u KaHposcka pasHOAUKOCH;
Penpesenmamuenu  npeeaed HO6UX  u3daroa
(2025 200une) i Kyamyporouike u opyuimeetie
pynxuyuje manupecmayuje. Ha xpajy caeam
U 3aKsbydak — Beunu axopd mpaduvuje u
oyoyhrocmu.

doromonorpaduja Ham omoryhasa aa
Ha IHUTaK M BU3yeAHO JAOIaAbUB HadMH
caraeJamMo Bpeme y KoMe ce Mokpamary
IIIKOAOBAO M 3alodeo CBOj pad, Kaja je
HacTylnuAla BeAMKa IIpeKpeTHUIa y CpII-
CKOM HOBOBEKOBHOM OOpa3zoBamby, IITO ce
0Apa3nao Ha HayKy U KyATypy. AAM OH HU-
je ce 3agp>kao caMO Ha BPXYHCKOM 0OOpaso-
Bamby, Beh je TOKOM 4mMTaBOT JKMBOTa ITOKa-
31Ba0 M3Y3€THY CBeCTPaHOCT U IpejaHOCT
I1ocAy, IITO Ia je CBpCTal0 y caM BPX CpIICKe
nHTeaeKkTyaaHe eante. Iloryr Mokparmblia,

This is followed by an overview of the
nurturing of the culture of remembrance
dedicated to the composer, executed
through two distinct forms — the museum
and the festival. The first relates to the muse-
um display in his birth house, to which she
devotes the chapters: Heritage — The Eternal
Sound of Krajina; The Birth House of Stevan
Stojanovi¢c Mokranjac: From Oblivion to a Eu-
ropean Heritage Space; The Grand Opening and
Evolution of the Museum Exhibition; and The
Programme Purpose and International Status
of the Complex. The second form of the cul-
ture of remembrance centres on the Days
of Mokranjac, explored in the chapters: The
Days of Mokranjac Festival: Six Decades of Mu-
sical and Heritage Continuity; The Pillars of the
Festival and Programme Evolution; Diachronic
Perspective and Genre Diversity; A Representa-
tive Overview of New Editions (The Year 2025);
and The Cultural and Social Functions of the
Manifestation. The work concludes with the
final chapter — The Eternal Chord of Tradition
and the Future.

The photomonograph allows us to see, in
an accessible and visually appealing way,
the era in which Mokranjac was educated
and began his work —a period that marked a
great turning point in modern Serbian edu-
cation, which in turn left a profound impact
on science and culture. Yet, he did not simply

11
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1 1eros poadHn Herotun mokasyje msyser-
Hy nocsehenoct y ouysamy cehama 3060r
Jera je IIOCTAO IIPENO3HAT/ANB, HE CaMO Ha
CPIICKOM, Hero M Ha AaleKko IIMpeM Kya-
TYpPHOM IIpOCTOpY, a Hajsehe 3acayre 3a
TO UMajy JoM KyaType KOju je Ha3BaH IIO
xommo3utopy u Mysej Kpajune.

Bbyayhu aa n cam Moxkpamar u ¢pectupas
Moxparbuesu Odaru asaaexo IIpeBas3iaase
HallllOHa/He OKBMpe, CacBUM je OIlpaBJaH
ABOje3UYKM KOHIIenT ¢oToMoHOrpaduje.
Vmajyhn y Buay cBe HaBegeHO, IIperopy-
gyjeM Mysejy Kpajune aa je oGjasn.

3ajeuap, 27. jya 2026.
Jeannia Mawnh,

UCTOpUYap, MYy3€jCKI CaBETHUK,
Hapoanu mysej 3ajegap

12

rely on his elite education; throughout his
life, he demonstrated exceptional versatili-
ty and dedication to his work, which placed
him at the very top of the Serbian intellectu-
al elite. Just like Mokranjac, his native Ne-
gotin shows an extraordinary commitment
to preserving his memory, making the town
recognisable not only within the Serbian cul-
tural sphere but also across a much broad-
er international space. The greatest merits
for this achievement belong to the Cultural
Centre, named after the composer, and the
Krajina Museum.

Since both Mokranjac himself and the
Days of Mokranjac festival far transcend na-
tional boundaries, the bilingual concept of
this photomonograph is entirely justified.
Taking all of the above into consideration, I
highly recommend that the Krajina Museum
publish this work.

Zajecar, 27 July 2026
Jelica Ili¢,

Historian, Museum Advisor
National Museum Zajecar



Mokxkparpari — Bearn akopg Hacaeba / Mokranjac — the Eternal Chord of Heritage

YBOA,

CT(OCTOje AVYHOCTU 4uje AeA0 IIpeBa-
Ba3nAa3yu BpeMe y KOjeM Cy CTBa-
pasae 1 IIOCTaje TpajHa BPEAHOCT jeAHOT
Hapoga. Meby muma mocebHO MecTo 3ay-
suma Cresan Crojanosuh Mokpamali, KoM-
IIO3UTOP KOjU je CPIICKYy HapOAHy IIeCMY
y34UTrao 40 YMETHIUYKOT M3pa3a eBPOIICKOT
3HaJaja 1 yTeMeaMo CTaHJap4e HalloHaA-
He My3M4Ke KyAType.

ITosogom 170 roamHa o4 merosor pobe-
a, Mysej Kpajune npupeano je oBy MOHO-
rpadujy Kao uspas IOIITOBama IIpeMa CBOM
HajaHaMeHUTUjeM cyrpabanmny. Ona Huje
3aMHIIL/beHA caMO Kao IIpaTuaal u3aoxoe,
Beh Kao TpajHO cBe404aHCTBO O YOBEKY uMje
AeA0 U AaHac IIpeAcTaBAba jeJaH 04 HajBaK-
HUjUX CTYyOOBa CpIICKe KyATypHe OalllTIHe.

ITocebHy BpeAHOCT OBOI HU3Jarba YMHE
OPUTMHAAHN PYKOIIVCY, HOTHU 3aIllCU WU
AoKyMeHTa 113 30upku Myseja Kpajune.' Jeo

1 Mysej Kpajune y Herotnny y cBojuM poHA0BUMA
GarrTrHM cBeoOyxBaTHY 361pKy CTeBaHa Mokparbiia.
36upka je popMmpaHa Kpo3 BUIIIeeIIeHIjCKI paj Ha
NPUKYILbaKy 3a0CTaBIITHHE, AMYHUX IIPejMeTa, I10-

INTRODUCTION

heére are individuals whose work tran-

scends the era in which they created
and becomes a lasting value of a nation.
Among them, a special place belongs to
Stevan Stojanovi¢ Mokranjac, a composer
who elevated Serbian folk song to an artis-
tic expression of European significance and
laid the foundation for the standards of na-
tional musical culture.

On the occasion of the 170" anniversary of
his birth, the Krajina Museum has prepared
this monograph as an expression of respect
for its most distinguished fellow citizen. It is
designed not merely as an exhibition com-
panion, but as a lasting testament to a man
whose work remains one of the most vital
pillars of Serbian cultural heritage.

The primary value of this edition lies in
the original manuscripts, musical scores,
and documents from the collections of the
Krajina Museum.' A portion of this material

1  The Krajina Museum in Negotin safeguards the
comprehensive Stevan Mokranjac Collection within
its funds. The collection has been formed through

13
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oBe rpabe mo mpsu IyT ce IpejcTaBba Y
OKBHUpPY jelHe pelpe3eHTaTUBHe ITyOAMKa-
1je, omoryhasajyhu unraoiry HemmocpeaH
yBI/ Y CTBapaJadky IIpOLeC jeAHOI O/ Haj-
Behux cpIicKux KOMIIO3UTOpa.

Monorpaduja 00jeguibyje UCTOpPUjCKe
13BOpe, My3ejcKy rpaby 1 caBpemeHa ucrpa-
JKMBarba KaKo Oy ITp1Ka3ada He caMO JKMBOT
Crepana Mokpamb1ia, Beh 1 KyATypHO OKpy-
JKere U3 KOjer je IIOTeKao, HeroB YMeTHU-
YKI PasBOj M TpajHM YTUIIA] HA CPIICKY U
€BPOIICKY MY3IMYKY TPaAuLjy.

Haaamo ce aa he osa xmura gonpuHeTn
DomeM pasymeBamby HETOBOI Aeda, aaul U
noagctahm HoBe reHepanuje Ja OTKPUBAjy
DorarcTBo KyATypHOr Hacleba koje HaMm je
OCTaBMO.

POAVYHUX TIPeNNCKM U PYKOIMCHE HOTHe rpabe
komrosuropa (sBugu y: H. Ilaasmwmh, 36oprux
mexcmosa Huxore ITraasuiuha objaswveriux y uaconucy
‘Moxparoay’: (2000-2017), Herotun, 2019; V. Tpaj-
kosuh, Mysejcxa saocmasumuna Cmesana Moxparvua
(nucma u pasereonuue), Herorun, 2016).

is being presented within a single represent-
ative publication for the very first time, al-
lowing the reader direct insight into the cre-
ative process of one of the greatest Serbian
composers.

The monograph combines historical
sources, museum material, and contempo-
rary research to depict not only the life of
Stevan Mokranjac, but also the cultural envi-
ronment from which he emerged, his artistic
development, and his enduring influence on
Serbian and European musical traditions.

We hope that this book will contribute to
a better understanding of his work, while
also inspiring new generations to discover
the richness of the cultural heritage he left
behind.

decades of work on gathering the composer’s lega-
cy, personal belongings, family correspondence, and
handwritten musical scores (see in: N. Plavsi¢, Col-
lection of Texts by Nikola Plavsi¢ Published in the Journal
‘Mokranjac’: (2000-2017), Negotin, 2019; 1. Trajkovi¢,
The Museum Legacy of Stevan Mokranjac (Letters and
Postcards), Negotin, 2016).
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CTEBAH CTOJAHOBIM'h MOKPAIbAILJ
(1856-1914): )KIBOT, AEAO U
BAIITVMHCKU KOHTNMHYUTET

Jyonaapnoj 2026. roguHe, y Kojoj

cprcka KyaTypa oOeaexasa 170
roguna o4 pobema Cresana Crojanosuha
Mokparblia 1 mecr geljeHuja o4 OKpeTama
dectnBasa Moxkparvuesu daru, Hamehe ce
norpeba 3a peBaAOpPU3AIUjOM HErOBOT
YMETHIYKOT ¥ MHCTUTYLMOHA/AHOI Hacae-
ba. Mysuka kojy je crBopuo Mokpamali He
IpejcTaBba CaMO UCTOPUjCKM apTedaxT,
Beh BUTaAHy TEKOBUHY KOja M3HOBA MHCIIN-

pullle 1 Tpaje Kpo3 caBpeMeHO Jo0a.

I'enes3a n ymeTHI4Kkn paspoj: Mismeby
TpaAuilije ¥ eBpOIICKOT pOMaHTM3Ma

sBaH Crojanosuh Moxkpamaiy 3ay-

3/IMa IIeHTpaAHO MeCTO Yy CPIICKO]
MY3MUKO] MCTOPUjU KaO KOMIIO3UTOP, XO-
posoba, megaror u eTHomysukoaor. Ibero-
BO A€A0Barbe O3HAuMnAO je MCTOPUjCKY CUH-
Te3y ayTOXTOHOI HapoAHOr Hacaeba u 3a-
Tpaaunyyje.

ITagHOEBPOIICKe YMeTHI4YKe

STEVAN STOJANOVIC MOKRANJAC
(1856-1914): LIFE, WORK, AND
HERITAGE CONTINUITY

n the jubilee year of 2026, in which Ser-

bian culture marks 170 years since the
birth of Stevan Stojanovi¢ Mokranjac and
six decades since the founding of the Days
of Mokranjac festival, there is a clear need
to re-evaluate his artistic and institutional
legacy. The music created by Mokranjac is
not merely a historical artefact, but a vital
achievement that continues to inspire and
endure through the contemporary era.

Genesis and Artistic Development:
Between Tradition and European
Romanticism

tévan Stojanovi¢ Mokranjac occupies

a central place in Serbian musical his-
tory as a composer, choir conductor, ped-
agogue, and ethnomusicologist. His work
marked a historical synthesis of indigenous
folk heritage and the Western European ar-
tistic tradition. Through a dialogue with

15
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Kpos amjasor ca ommrom gyxosHourhy u
VHCTYHKTUBHVM IIpeIlO3HaBameM Hapoda-
HOT u3pasa, Mokparball je eAMMIHICAO0 KPY-
Te akageMcKe IT11a040He, ITO3UIIMOoHMpajyhn
ce Kao yremeblBad MOJepHe CpIICKe Hallu-
OHa/lHe My3lKe.”

3Hayaj merose Iojase y My3UYKO] yMeT-
HOCTM U OOpa3oBaiby aHaJlOIaH je yAO3MU
kojy je Byk Credanosuh Kapanmh nmao y
pedopmu cpIicKOT je3uKa M KEbUKEBHOCTI.
Kao najucrakHyTMjm npeacTaBHUK MY3U-
gykor pomanTuama y Cpoduju, Mokpamari je
IIOCTaBMO YBPCTe TeMedbe 3a Ppa3Boj Halll-
OHa/IHe KOMIIO3UTOPCKe MIKOoe.*

Mako cy merosu Nnpsy My3UUKN KOparju
Omam caMOyKu u Be3aHU 3a pognHu Hero-
TUH — IA€ je 110/ YTUuIlajeM NOPOANYHOI OK-
py>Kema ¥ IIPKBEHOT I10jarba pa3ByO MCTaH-
9gaH CAyX — HeroBo (popMaaHO oOpasoBambe
00/AMKOBaHO je y BeAUKNUM eBPOIICKUM IIeH-
TpuMa.

IIpBo oaaasm y Munxen (1879-1883) na
CTyAMje XapMOHMje ¥ KOMIO3uIje Kog, J.

2 3.Bacumesuh, Pam 3a cpncky mysuuxy nucmerocn,
Beorpaga, 2000, 7-8.

3 MWcro, 173; C. Mapunkosuh, ,,Cresan Mokpamarj
U TIouenu mpodeCcMoHaAHOT MY3UIKOT oOpasoBamba
y Cpbujn”, y: Moxparoay: uaconuc 3a kyamypy, 6p. 8,
Herorun, 2006, 22.

4 Buaertn mmpe y: M. Beceannosuh-Xodman u cap,
WMemopuja cpncke mysuxe: cpncka mMysuka u esponcko
mysuuko nacaehe, beorpaga, 2007; Il. Ilujanosuh,
Cpncka kyamypa 1900-1950, beorpaga, 2014.
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general spirituality and an instinctive recog-
nition of folk expression, Mokranjac elimi-
nated rigid academic templates, positioning
himself as the founder of modern Serbian
national music.?

The significance of his appearance in mu-
sical art and education is analogous to the
role that Vuk Stefanovi¢ KaradZi¢ played in
the reform of the Serbian language and liter-
ature.® As the most prominent representative
of musical Romanticism in Serbia, Mokra-
njac laid solid foundations for the develop-
ment of a national school of composition.*

Although his first musical steps were self-
taught and tied to his native Negotin - where
he developed a refined ear under the influ-
ence of his family environment and church
chanting - his formal education was shaped
in major European centres.

He first went to Munich (1879-1883) to
study harmony and composition under J.
Rheinberger at the proposal of the Belgrade

2 Z. Vasiljevi¢, The War for Serbian Musical Literacy,
Belgrade, 2000, 7-8.

3 Ibid., 173; S. Marinkovi¢, “Stevan Mokranjac and
the Beginnings of Professional Musical Education in
Serbia”, in: Mokranjac: Culture Journal, No. 8, Negotin,
2006, 22.

4  See broader in: M. Veselinovi¢-Hofman et al.,
History of Serbian Music: Serbian Music and European
Musical Heritage, Belgrade, 2007; P. Pijanovi¢, Serbian
Culture 1900-1950, Belgrade, 2014.
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PajuGeprepa Ha mpeaaor beorpagckor me-
BAaUYKOI APYIITBA, KOje je y IheMy IPero3Haao
HacaeaHnka Kopneanja Crankosnha.” Beh
caeaehe roaune nHacrasmhe cryaupame y
Pumy (1884-1885) n nayyasarme BOKaaHe My-
3MKe, TeXHIKe IIeBarba C AMCTa ¥ CTPOTe I0-
AndoHUje KaCHOT PeHecaHCHOI CTUAa KOA
Azexcanapa ITapusornuja.® Coje aasbe yca-
BpIIaBarbe HacTaBday Aajouury (1885-1887)
U crielijaamnsanyja y o04actut My3udKe I1e-
Aarormje M MeTOAMKEe HacTaBe XOPCKOI U
coao niepama Kog C. Jagacona u K. Pajue-
kea. OpakBa IIMpoOKa Jere3a ejykaiyje
omoryhmaa my je ayboko pasymeBparbe Ta-
Aallbe CPIICKe MYy3M4YKe CTBapHOCTH, KOjy
je mpeoOpasMo OpPUTMHAAHUM YMETHUYKOT
U3Pa3oM.

CBeTOBHU M AYXOBHM OILYC:
KanoHmsaija xopcke My3uke

@ nyc CresaHa Mokparblia IIouMBa Ha

BOKaAHOM I BOKa/AHO-MHCTPyMeH-
TaAHOM CTaBy, IIpM dYeMy Cy Iberosa
Jdelda y CBETOBHOM U AYXOBHOM >KaHpPY
Ioctada KaMeH Mebamn cpricke Mysuke.’

5 C.'Bypuh-Kaaju, Maadu daru Cmesara Mokparoua,
Hosu Caga, 1981, 75.

6 Vicro.

7 C. Mapusnkosnh, ,Kamen mebamr n ncxoanmire

Singing Society, which recognised him as
the successor to Kornelije Stankovi¢.> The
following year, he continued his studies in
Rome (1884-1885), studying vocal music,
sight-singing techniques, and the strict po-
lyphony of the late Renaissance style under
Alessandro Parisotti.® He pursued further
professional development in Leipzig (1885
1887), specialising in musical pedagogy and
the teaching methodology of choral and solo
singing under S. Jadassohn and C. Reinecke.
This broad spectrum of education provided
him with a profound understanding of the
Serbian musical reality of the time, which he
transformed through his original artistic ex-
pression.

Secular and Sacred Opus:
The Canonisation of Choral Music

he opus of Stevan Mokranjac rests pri-

marily on vocal and vocal-instrumen-
tal composition, with his works in both sec-
ular and sacred genres becoming milestones
of Serbian music.”

5 S.DPuri¢-Klajn, The Early Days of Stevan Mokranjac,
Novi Sad, 1981, 75.

6 Ibid.

7 S.Marinkovi¢, “A Milestone and Origin - 170 Years
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ITeHTpaAHO MeCTO y HeTrOBOM CBETOBHOM
CTBapaJallTBy 3ay3uMa IleTHaecT Pykosemu
(HacTaaux y nepuoay o4 1883. a0 1909. ro-
AUHe), Kao 1 cpoanu IIpuMopcku Harjesu.
Konnunupane kao xopcke paricoguje, Py-
KOBeTH IIpeAcTaBAbajy IUKANdHe gopme y
KOjIMa ce HapOJAHM HaIleByU AaH4YaHO HIIKY
11 TI0Be3Yjy Ha OCHOBY Ireorpackor ropekaa
1AV KOHTpacTay TeMILy, pPUTMY U KapaKTepy.

L II, IIl m V pykoser AO0HOCe Harlese U3
yxe CpOmje mo/a 3ajeHMIKUM IMOAHACAO-
BOM /13 moje domosutie. IV pykoseT — Mupjana
creruduyHa je 10 YMETHIYKOj 0Opaam co-
20 OapuTOHa y3 IpaTiy xopa. VI pykoseT —
Xajoyx Bewxo mocsehena je Herotuny u
Ib€TOBOj MICTOPU)CKOj AMYHOCTY, YMMe 3a40-
Ouja cratyc He3BaHMYHe XMMHe OBOTI Tpaja.
VII, XI pykoser Hoce Hamepe n3 Crape
Cpbunje, VIII, XII pykoset Besyjy ce 3a Ko-
coso, IX pykoser 3a Llpny I'opy, X pykoser
3a Oxpuga, XIV pykoseT g0HOCHU HarleBe 13
Bocne n XV pykoser 13 MakesoHuje. 3Hauaj
cBux Pyxosemu je m y TOMe IITO peripe3eH-
Tyjy reorpadcky MNMPUHY ¥ €THOMY3MKO-
011Ky AyouHny paga CrepaHa MokparbIia.

ITopea xopckor crBapaaamrsa, Mokpa-
1hall je OAUTPao MMOHUPCKY YAOTY Y pa3Bojy
KamepHor mysunmpama y Cpouju ocHusa-

— 170 roauna oA pobema Crepana Moxpamia®, y:
Moxpatoay;: waconuc 3a kyamypy, op. 28 (Herortun),
2026, 99.
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The central place in his secular output is
occupied by the fifteen Garlands (Rukoveti),
composed between 1883 and 1909, as well
as the related Coastland Melodies (Primorski
napjevi). Conceived as choral rthapsodies, the
Garlands represent cyclic forms in which
folk melodies are linked in a chain, connect-
ed based on geographical origin or contrasts
in tempo, rhythm, and character.

The First, Second, Third, and Fifth Gar-
lands feature melodies from Serbia prop-
er under the collective subtitle From My
Homeland. The Fourth Garland — Mirjana is
unique due to its artistic arrangement of a
solo baritone accompanied by the choir. The
Sixth Garland — Hajduk Veljko is dedicated
to Negotin and its historical figure, thereby
earning the status of the town’s unofficial
anthem. The Seventh and Eleventh Garlands
bear melodies from Old Serbia; the Eighth
and Twelfth Garlands are tied to Kosovo;
the Ninth Garland to Montenegro; the Tenth
Garland to Ohrid; the Fourteenth Garland
features melodies from Bosnia; and the Fif-
teenth Garland from Macedonia. The sig-
nificance of all the Garlands lies in the fact
that they represent the geographical breadth
and ethnomusicological depth of Stevan
Mokranjac’s work.

Since the Birth of Stevan Mokranjac”, in: Mokranjac:
Culture Journal, No. 28 (Negotin), 2026, 99.
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meM npsor crabmaHor I'ygaukor kBapTera
1889. rogune (y cacrasy: @. Meaxep, C. C.
Moxkpamar, C. Hlpam u J. Coboaa).?

MoxkpamueBa AyxoBHa Jeda HpUMaAajy
HajBUIIIMM JOMeTUMa IIpaBOCAaBHe caKpa-
ane ymetnoctn.’ Vsasajajy ce Onero y duc-
Mmory (1888) m Aumypzuja Ceemoz Josara
3aamoycmoz (1895). OBa ocTBapema Kapax-
TepuIlle MajCTOPCKM TpeTupaH XOPCKU
CTas, JOMMHaIlMja MOJaAHe XapMOHUje U
pasybena mnoandonuja AyO00KO MHCIIMPU-
caHa JAyXOM TPajUIIMOHAaAHOT CPIICKOT Ha-
POAHOT ITPKBEHOT I10jarba. "

VHcTurynuoHaanm paa,
eTHOMY3UKOAOIMja ¥ Ilegaroruja

S/Cp@/[jm Kpajem 19. Beka xopcka My-

3UKa je AOKUB/baBada eKCIaH3Ujy
Kao IIpUMMapHU MeAUjyM 3a M3pa’kaBambe

HalMOHA/AHOI MAEHTUTETa U IIaTPUMOTCKUX

11

Texxmu.'! Y ToM KoHTekcTy, Mokparmues

8 B. Ilepuunh, ,Cresan Ct. Mokpaman”, y: Em-
Homysukorouku sanucu, npup. A. Aesuh, beorpag,
1996, XXIII-XXVIIL

9 C. Mapunkosuh, Jyxostu xopcku onyc Cmesana
Moxparoua, beorpaa, 2016, 99.

10 Hcro.

11 b. IlaBaosuh, ,Ob6pasa ocme pykosetu CTeBaHa
Mokpamlla 110 MOZeAy MHTerpaTyBHe HacTase”, y:
3bopnux padosa ca XIV Mebynapodroz nayutroz cxyna

In addition to his choral output, Mokra-
njac played a pioneering role in the devel-
opment of chamber music-making in Serbia
by founding the first stable String Quartet in
1889 (consisting of F. Melcher, S. S. Mokra-
njac, S. Sram, and J. Svoboda).?

Mokranjac’s sacred works belong to the
highest achievements of Orthodox sacred
art.” Foremost among them are the Requiem
in F-sharp minor (Opelo u fis-molu, 1888) and
the Divine Liturgy of Saint John Chrysostom
(1895). These creations are characterised by a
masterfully treated choral texture, the dom-
inance of modal harmony, and a nuanced
polyphony deeply inspired by the spirit of
traditional Serbian folk church chanting.'

Institutional Work,
Ethnomusicology, and Pedagogy

n late 19" century Serbia, choral mu-
sic experienced an expansion as the
primary medium for expressing national
identity and patriotic aspirations."! In this

8 V. Perici¢, “Stevan St. Mokranjac”, in: Ethnomu-
sicological Notations, ed. D. Devi¢, Belgrade, 1996,
XXHI-XXVIL.

9 S. Marinkovi¢, The Sacred Choral Opus of Stevan
Mokranjac, Belgrade, 2016, 99.

10 Ibid.

11 B. Pavlovi¢, “The Arrangement of Stevan Mokra-
njac’s Eighth Garland According to the Model of In-
tegrative Teaching”, in: Proceedings of the 14th Interna-

19



Becua Crankosuh / Vesna Stankovic

APYLITBEH! ¥ MHCTUTYIMOHAAHM aHTaX-
MaH MMao je peBoAyLOHapaH KapakTep.

Ilesaromka AeaaTHOCT YMHU BeoMa
3HauajaH cermeHT paga Cresana Moxk-
pamiia. Kao cyocHumBau M Ayroroguiimbu
npopecop npse Cpricke My3ndke IIKOAE Y
Beorpaay (1899), xoja gaHac HOCU HEIrOBO
1Me, 13BeO je MpodecroHaAn3aIijy HacTaB-
HOT mponeca.”” Pagno je m kao mpegasau
y IlpBoj Georpaackoj rmmuasuju u boro-
CAOBUjIA.

Moxkpamues mussobauknu paa Tpajao je
CKOPO TpHU AelleHje TOKOM KOjUX je ycIie-
IITHO PYKOBOAMO xopoM beorpaackor nesa-
9yKor Apyimrsa, Bodehm ra y ymeTHmukn
BpXyHall Kpo3 OpojHe MehyHapoaHe TypHe-
je. Taxobe je mokpenyo Case3 IeBaukuXx
apymrasa (1903) m VYapyxeme CpIIcKux
Mmy3sndapa (1907).

EtHOMy3uKOAOIMja 1 Meaorpaduja mpe-
ACTaB/bale Cy BeoMa BakaH geo paga Cre-
BaHa Mokpamiia. CripoBoauo je crpora
TepeHCKa MCTpa’kuBamba, 4Mji je pesyaTaT
KanuraaHa 30upka Hapoorne necme u uzpe ca
merodujama us Aesua (1902)." Fberosu mezo-
rpapcku  3anmmcyu cMaTpajy ce M3y3eTHO

Cpncxu jesux, xrvusxesnocm, ymemnocm, Kwwura 111,
Excnpecusrnocm v unmumnocm y mysuuu u Taxo
MaAe CMEApU: UHMUMHO Y YMemHOCHU U KYAmypu,
yp. b. Mananh u J. Aranacujesuh, Puaoaomko-
yMmetHnukn gaxyatet Kparyjesar, Kparyjesars, 2020,
83-95.

12 C. Mapunkosnuh, ,Cresan Mokpamail...”, 22.

13 A. Aesuh, ,Ilpearosop”, y: EmHomysuxorouxu
sanucu, apup. . Aesuh, beorpag, 1996, XI-XXIL

20

context, Mokranjac’s social and institutional
engagement was revolutionary in character.

Pedagogical activity constitutes a highly
significant segment of Stevan Mokranjac’s
work. As a co-founder and long-standing
professor of the first Serbian Music School in
Belgrade (1899), which today bears his name,
he brought about the professionalisation of
the teaching process.”” He also worked as a
lecturer at the First Belgrade Gymnasium
and the Belgrade Theological Seminary.

Mokranjac’s performance career spanned
nearly three decades, during which he suc-
cessfully directed the choir of the Belgrade
Singing Society, leading it to its artistic peak
through numerous international tours. He
also initiated the Union of Choral Societies
(1903) and the Association of Serbian Musi-
cians (1907).

Ethnomusicology and melography rep-
resented a vital part of Stevan Mokranjac’s
work. He conducted rigorous field research,
which resulted in the capital collection Folk
Songs and Dances with Melodies from Levac
(1902)."* His melographic notations are con-

tional Scientific Conference Serbian Language, Literature,
Art, Book III, Expressiveness and Intimacy in Music and
Such Small Things: The Intimate in Art and Culture, eds.
B. Mandi¢ and J. Atanasijevi¢, Faculty of Philology
and Arts Kragujevac, Kragujevac, 2020, 83-95.

12 S. Marinkovi¢, “Stevan Mokranjac...”, 22.

13 D. Devi¢, “Foreword”, in: Ethnomusicological No-
tations, ed. D. Devi¢, Belgrade, 1996, XI-XXII.
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BEpHIM 300T YMETHMKOBUX COIICTBEHIX BO-
KaaHUx kxsaaurera.' Takobe je wusspmmo
UCTOPUjCKY CTaHAapAusauujy Oeorpasacke
BapUjaHTe IIPKBEHOTI pacrieBa, OOjaBMBIIIN
Karmuraauu OcmozaacHux (1908).15

ApymTBeH KOHTEKCT 1
IPUBATHU XUBOT

OKparmueB >KIBOT OMO je Hepa-
mKMAMBO IIOBe3aH ca YMEeTHUYKIM

U MHTeAeKTyaldHUM je3TpOM  Tajallibe
Cpbuje. Iheros Opax ca Mapujom Muijom
ITpeanh (1876-1949), OparaHuIlOM UCTaK-
HyTOr camkapa Ypoma Ilpeanha n obpa-
30BaHOM 4daHMIioM beorpagckor nesaukor
ApyLITBa, CKAOIbeH 1898. roaune, mpea-
CTaBAao je CKAaaH CII0j 3aje AHMYKUX YMeT-

14 Ucro.

15 Mokpamall je HaKOH BHUIIETOAMIIIbET pasa
n Oesexema IMojatha y HOTe o0jasuo Cpncko
Hapodno upkeero nojarve — Ocmozracnux (1908), xao
nsgame borocaosuje Cseror Case y beorpaay.
OBO gea0 je mocraao TeMed 3a ydere IIPKBEHOT
mesama y Oorocaosujama. OpUTMHAAHM PYKOIIIC
Ocmozaactuxa n3 1908. roaguHe 1 IpUITPeM/bEHO 3a
mtamity Cmparo njeruje Ctesana Mokparsiia, 1914.
roAMHe M3Iy0/AbeH!U Cy y paTy, aal je IIO 3arycyuma
ca AomyHaMa o0jaBbeHO 1935. roguHe y peAaxumjn
Kocre II. Manojaosuha. Kocra Il. Manojaosuh,
Cmesar. Cm. Moxparoay: IIpasocaasto cpncko HapooHo
upxeero nojaroe — Onurme nojarve, beorpaa, 1935.

sidered exceptionally faithful due to the art-
ist's own vocal qualities." He also carried
out the historical standardisation of the Bel-
grade variant of church chanting, publish-
ing the capital Osmoglasnik (The Eight-Tone
Book, 1908).15

Social Context and Private Life

okranjac’s life was inextricably
mmked with the artistic and intel-
lectual core of the Serbia of his time. His
marriage in 1898 to Marija Mica Predi¢
(1876-1949) - a niece of the prominent paint-
er Uros Predi¢ and an educated member of
the Belgrade Singing Society - represent-
ed a harmonious union of shared artistic
aspirations. Their son, Prof. Dr Momcilo

14 Ibid.

15 Following years of work and transcribing chant-
ing into musical notation, Mokranjac published Serbi-
an Folk Church Chanting — The Eight-Tone Book (1908),
as an edition of the Saint Sava Theological Seminary
in Belgrade. This work became the foundation for
learning church singing in theological seminaries.
The original 1908 manuscript of The Eight-Tone Book
and the Strano Pjenije [Foreign Chanting] by Stevan
Mokranjac prepared for print in 1914 were lost in the
war, but based on the notations with amendments, it
was published in 1935 under the editorship of Kosta
P. Manojlovi¢. Kosta P. Manojlovié, Stevan St. Mokra-
njac: Orthodox Serbian Folk Church Chanting — General
Chanting, Belgrade, 1935.
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HIYKUX CTpeMbera. Fbuxos cun, npod. aAp
Momunao Mokpamar (1899-1967), 6uo je
yTeMeauBad MOJEpPHe TOKCUMKOAOIIKE Xe-
muje y CpOuju n gyroroauiimu mnpodecop
dapmarieyTckor (pakyATeTa, 4MjoM ce CMPp-
hy oBa ampekTHa mHOpoAMYHA A03a yTa-
cnaa.'®

Patna karakamsma 1914. rogune npu-
cuanaa je mopoanuuy Mokpamal Ha eBa-
Kyanujy y Ckorbe, r4e je KOMIIO3UTOp U Y
TEINKUM W30erAMYKUM OKOAHOCTMMa Ha-
CTaBMO CBOj CTBapadadky OIlyC XOPCKUM
AeaoM 3umru daHu Ha CTUXOBe JoBaHa Jo-
BaHoBnha 3maja. Vicre roauHe, HapylIeHor
34paBdba, YMETHUK yMHUpe, OCTaBhbajyhu
3a cobom geao koje Cpricka Kpa/beBcKa
akageMuja (4uju je AOMMCHU 4YlaH OMO 04
1906) u meaokymHa jaBHOCT Ae(pUHMIITY Kao
JICXOAMIIITE HaIlMlOHa/AHe MYy3M4Ke Kya-

Type."”

16 C. Pagocasmesuh, ¥V ouuma nocemuraua: Mysej
Kpajune xpos ucmopujy nacmawka, cmarme nocmaske
u Kruzy ymucaxa, Herotun, 2018, 82-83; C.
Pagocasmpesuh, ,Ja hy Tebu syda 6utn — Mysejckn
teatap o CreBany CrojaHoBuhy Mokpamiy”, y:
Ceemuorux — eoduuirvax Myseja Kpajune, roauna I,
6poj 1 (Herotun), 2024, 122-134.

17 C. Mapusnxosnh, , Kamen mebarr ...”, 99.
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Mokranjac (1899-1967), was the founder of
modern toxicological chemistry in Serbia
and a long-standing professor at the Faculty
of Pharmacy, with whose death this direct
family lineage came to an end.'

The wartime cataclysm of 1914 forced
the Mokranjac family to evacuate to Skopje.
Even under difficult refugee conditions, the
composer continued his creative output with
the choral work Winter Days (Zimnji dani),
set to the verses of Jovan Jovanovi¢ Zmaj.
That same year, with failing health, the art-
ist passed away, leaving behind a body of
work that the Serbian Royal Academy (of
which he had been a corresponding member
since 1906) and the entire public defined as
the very source of national musical culture.”

16 S.Radosavljevi¢, In the Eyes of Visitors: The Krajina
Museum Through the History of its Inception, Permanent
Exhibitions, and the Guest Book, Negotin, 2018, 82-83;
S. Radosavljevi¢, “I Will Be Your Love — Museum
Theatre on Stevan Stojanovi¢ Mokranjac”, in: Light-
house — Yearbook of the Krajina Museum, Year I, No. 1
(Negotin), 2024, 122-134.

17  S. Marinkovié, “A Milestone and...”, 99.
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Herotun, rpaa y Kome je mo4deaa My3smkKa

aga je cpeaunom XIX Beka Hero-

TIH IIpeACTaBAbao jedaH O/ Haj3Ha-
YajHUjuX rpadoBa ucroue CpOuje, Maao KO
je Morao HacayTuTu aa he yrpaso oae ourtn
poben 4dosek koju he 3saysek IpoMeHNUTH
UCTOPU]Y CPIICKE MY3UKE.

Ha packpmthy Ttprosaukmx myrtesa u
pasAMunUTIX KyATYpPHIUX yTUIlaja pa3Bujasla
ce BapolI y KOjoO] Cy Ce CBaKOAHEBHO IIpe-
IIAUTAAN 3ByLM LIPKBEHIX 3BOHA, TPAACKUX
recamMa, HapOAHOI IIeBarba M BOJHUX Op-
KecTapa. YIIpaso y TOM Pa3HOBPCHOM 3By4Y-
HOM OKpy>XXemwy (gopmupaau Cy ce IpBU
yTuCHU Jedaka Koju he KacHmje mocratu
Haj3HA4YajHUjUI CPICKM KOMIIO3UTOP CBOT
BpeMeHa.

Herotun Hmje 6o camo Mecto Mokpars-
yepor pobema. bro je nnoaasna Tauka mero-
BOT >KMBOTHOTI 1 yMeTHIJKor 1yTa. Cehama
Ha pOJAHU TpaJ, HeroB robBop, oOudaje u
MY3MKY OCTala Cy AyOOKO yTKaHa y CTBapa-
AaITBo Koje he aerreHnjama KacHumje mocra-
TU CMOO0/ HallIOHa/AHe My3/JKe KyAType.

Negotin, the Town Where Music Began

hen Negotin represented one of

the most significant towns in east-
ern Serbia during the mid-19™ century, few
could have anticipated that a man who
would forever change the history of Serbian
music would be born precisely here.

At the crossroads of trade routes and di-
verse cultural influences, a town developed
where the sounds of church bells, urban
songs, folk singing, and military bands in-
tertwined on a daily basis. It was in this rich
and varied sonic environment that the first
impressions of the boy who would later be-
come the most significant Serbian composer
of his era were formed.

Negotin was not merely the place of
Mokranjac’s birth. It was the starting point
of his life and artistic journey. Memories of
his native town - its speech, customs, and
music - remained deeply woven into a body
of work that, decades later, would become
the ultimate symbol of national musical cul-
ture.

Ha crp. 20-21: Poana xyha Cresana Ct. Mokpam1ia, 2017.
Pages 20-21: The Birth House of Stevan St. Mokranjac, 2017.
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JAeTumbCcTBO 1 Iopoauiia

obeme CreBana Crojanosnha Mokpa-
6rbua npeJacraBda jejaH O/ Haj3Ha-
yajHujux gorabaja y KyaTypHOj mcropuju
Herotuna. Mako he najpehm geo >xmusota
IIPOBECTM BaH POAHOT I'pada, yIIpaBo Cy Ip-
Be ToAlHe IIpOoBejeHe y NOPOANYHOM AOMY
o0AMKOBaJle Iberopa HajpaHuja cehama u
ycMepiiae Ta Ka CBeTy My3nKe. '

ITopoana Crojanosuh npumnagasa je
yIrAeAHUM HETOTMHCKUM TIpabaHCKuM IIO-
poauiiaMa Koje Cy BeAMKYy ITaKiby IIOKAa-
maje oOpa3oBaiby I OdyBamy HallJlOHaAHe
Tpaazunuje. Y TakKBOM OKpYyKemy MAaAu
CreBaH paHO je yIIO3HaO OOraTCTBO HapoOA-
HOTI IleBaiba, ILIPKBeHe MY3MKe 1 oOmudyaja
KapaKTepUCTUYHMX 3a ucrouny Cpoujy.

Fberoso aeTnmcTBO 04BMjaa0 ce y Bpeme-
Hy KaJa ce MOJepHa CpIICKa Ap>KaBa TeK
pasBujaja, a KyATypHU XXIUBOT OO je Hepac-
KIAVBO IOBe3aH ca IJPKBOM, IIKOAOM U

18 Cmomen-xyha Cresana Mokparmiia y Herotuny
(amju cy excrepujep, eHTepujep U MCTOPUjCKU
KOHTEKCT OINCaH! y MOHOTpaduju) oTBOpeHa je 3a
jaBHOCT Kao MeMmopujaaHM Ipocrop 1964. roaune.
ITocraska y xyhu oGjeauibyje €THOAOIIKY BpeAHOCT
rpabaHckor eHTepujepa M OpUTMHA/AHE UCTOPUjCKe
AokymeHTe (Buire y: H. Makysbesrth u Ap, Mokparouesa
xyha y Hecomuny, Herotun, 2015; H. Ilaasmmh,
30oprux mexcmosa Huxore [laasuwuha objasverux y
uaconucy ‘Moxparoay,’: (2000-2017), Herotus, 2019).
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Childhood and Family

he birth of Stevan Stojanovi¢ Mokra-
njac represents one of the most signif-
icant events in the cultural history of Nego-
tin. Although he would spend most of his
life outside his native town, the initial years
spent in the family home shaped his earli-
est memories and directed him towards the
world of music."®
The Stojanovi¢ family belonged to the
prominent burgher class of Negotin, which
placed great emphasis on education and the
preservation of national tradition. In such
an environment, the young Stevan became
acquainted early on with the richness of
folk singing, church music, and the customs
characteristic of eastern Serbia.
His childhood unfolded at a time when
the modern Serbian state was only beginning
to develop, and cultural life was inseparably

18  The Memorial House of Stevan Mokranjac in
Negotin (whose exterior, interior, and historical con-
text are described in the monograph) was opened to
the public as a memorial space in 1964. The display
inside the house combines the ethnological value of
a burgher interior with original historical documents
(broader in: N. Makuljevic et al., Mokranjac’s House in
Negotin, Negotin, 2015; N. Plavsi¢, Collection of Texts
by Nikola Plavsi¢ Published in the Journal ‘Mokranjac’:
(2000-2017), Negotin, 2019).
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MOPOAMYHMM oOOmyajuMa. Ympaso he Ta
Tpu cTyDa OcTaTy IPUCYyTHA TOKOM YMTaBOT
MoxparmueBor >XMBoTa M MOCTaTH OCHOBA
FeIOBOT YMETHIMYKOT OIlpee/berba.

Beh Taga Morao ce Hacaytutu ga moce-
Ayje M3y3eTHy MY3MKaAHOCT. Jlako o mero-
B/IM HajpaHMjUM TIOAVHaMa HeMa MHOTO
cauyBaHMX I10AaTaKa, KaCHUjU Pa3Boj jaCHO
II0Ka3yje 4a je CIIOCOOHOCT I1a’KAbUBOI CAY-
mama 1 namhera HapOAHIX MeaoANja CTe-
4yeHa yIpaso y A4eTUICTBY.

IIpBu cycpeT ca My3HMKOM

HUje IIpejcTaBdada 4e0 GOpMaaHOr
oOpasoBarma y gaHammeM cMmucay. Ona ce

S/Apyroj noaosuHn XIX Beka, Mmysnka

yunaa cayllameM, IeBambeM U y4ecTBOBa-
eM Yy XKMBOTY 3ajegHuiie. 3a maagor Mok-
pamblia yIIpaBo je TaKBO MCKYCTBO O1A0 Haj-
Ba’KHIja IIIKOAa.

IIpxBeHO T1IOjarbe oOCTaBMUAO je AyOOK
Tpar Ha heroBO My3U4KO oOAMKoBambe. /u-
TYPTUjCKM HaIleBM, CKAaJ Oorocaykema I
Oorara Tpaaguluja IIpaBOCAaBHE MY3MKe
pasBman cy Kog mera ocehaj za meaoaujy
U BuIleriacje Koju he kacHuje mocratu
jeAHO 04 raaBHUX ODOeae’Kja HeroBOT CTBa-
paaamrsa.

linked with the church, the school, and fami-
ly traditions. It was precisely these three pil-
lars that would remain present throughout
Mokranjac’s life and form the foundation of
his artistic orientation.

Even then, it was possible to discern that
he possessed an exceptional musicality. Al-
though few records from his earliest years
have survived, his subsequent development
clearly demonstrates that his ability to care-
fully listen to and memorise folk melodies
was acquired precisely during his child-
hood.

First Encounter with Music

n the second half of the 19™ century,

music was not part of formal edu-
cation in the modern sense. It was learned
by listening, singing, and participating in
the life of the community. For the young
Mokranjac, this very experience served as
his most vital school.

Church chanting left a profound mark
on his musical formation. Liturgical chants,
the harmony of divine worship, and the rich
tradition of Orthodox music developed in
him a sense of melody and polyphony that
would later become a defining characteristic
of his work.
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VicrospeMeHo, cBakoAHeBHM >KMBOT He-
roTMHa OMO je MCHyHeH HapOAHUM Ilec-
MaMma Koje Cy ce IeBaJe Ha IIOPOAVYHIM
OKyIlAbarblIMa, cAaBaMa, BalllapuMa U Apy-
MM ceedaHocTuMma. Te meaoauje Mokparmarj
HIfje 40KIB/baBao Kao IIPOAa3HM POAKAOP.
ITamTnamn cy ux myAu, IPeHOCUAN MX C KO-
JAeHa Ha KOoAeHO, a yIipaso he ux oH kacHuje
3arycaTy, cauyBaTi M yMeTHUYKI oOpaAu-
THL.

Kacnuje he rosoputn ga je Hapogna mne-
CMa HajBepHUjU M3pa3 Ayxa jeAHOI Hapoaa.
YrpaBo 3aTO HmeHOM Oeaexkemy U oOpaau
ITIOCBETHO je BeAUKH Ae0 CBOT JKMBOTa.

At the same time, the daily life of Nego-
tin was filled with folk songs sung at family
gatherings, patron saint days (slavas), fairs,
and other celebrations. Mokranjac did not
perceive these melodies as mere transient
folklore. They were remembered by the peo-
ple, passed down from generation to gener-
ation, and it was he who would later note
down, preserve, and artistically arrange
them.

He would later remark that folk song is
the truest expression of a nation’s spirit. It
is precisely for this reason that he devoted a
major part of his life to its transcription and
composition.

[Iujana y Herotuny, npsa aenennja 20. Beka
Market Square in Negotin, First Decade of the 20" Century
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IlIkoaoBame, myT Ka EBponn

Cr(ome IPBUX TOAMHA IIPOBEAEHMX
y Herotuny, Cresan Moxkpamarl
HacTaB/a IIKOAOBame y beorpaay. bopasak
y IIPeCTOHUIIM OTBOPMO My je MoryhHocr
Aa YIO3Ha OPraHM30BaH MY3UYKU >KUBOT
CpOmje, Taga jomr yBek y pasBojy, aau ca
jaCHOM >KebOM Ja JAOCTUTHE eBPOIICKe
CTaHzapae.

Fberos tazenar yopso je mpenosHar. Ilo-
pea mesama U AVPUIVIparba, IIOKa3uBao je
U3y3eTHY CIIOCOOHOCT pasyMeBarba My3/JuKe
dopme, xapMOHUje 11 KOMITO3ULIMje. YIIpaBo
Te ocobmHe omoryhmae cy My ga Hacrasu
IIIKOAOBaIbe y eBPOIICKMM MY3UUKUM IIeH-
TpUMa.

Munxen, Pum n Aajonur npeacrasmaan
Cy Taga MecTa y KOjuMa Cy ce 00AMKOBaAM
Hajsen1 eBpOIICKM KOMIIO3UTOPU U AUPU-
renTu. Mokpamall je TaMO cTekao oOpa3o-
Bambe KOje My je omoryhmao ga ymosHa
caBpeMeHe KOMIIO3UTOPCKe TeXHUKe, aAu
OHO IITO Ia pa3AuKyje 04 MHOIMX IIIKOAO-
BaHIX My3/Japa jecTe 4MibeHuIla 4a HUKa-
Aa Huje 3a00paBNO COIICTBEeHe KopeHe. "

19 Mokpaman je cBoje (QopMaiHO MY3UUKO
obOpaszoBame ctunao y Munxery, Pumy un Jajnmury
yrpaso 3axsasyjyhu nogpruu ITpsor 6eorpaackor
nepaukor apymrsa. CTedeHa eBpoOIICKa 3Harba IIpH-

Schooling, the Path to Europe

ollowing his early years in Negotin,

Stevan Mokranjac continued his ed-
ucation in Belgrade. His stay in the capital
offered him the opportunity to become ac-
quainted with the organised musical life of
Serbia—a scene that was still developing at
the time, yet driven by a clear desire to attain
European standards.

His talent was quickly recognised. Along-
side singing and conducting, he demonstrat-
ed an exceptional capacity for understand-
ing musical form, harmony, and composi-
tion. It was precisely these qualities that en-
abled him to pursue further studies in major
European musical centres.

Munich, Rome, and Leipzig represented
the epicentres where the greatest European
composers and conductors of the era were
formed. There, Mokranjac acquired an edu-
cation that allowed him to master contem-
porary compositional techniques; however,
what distinguished him from many formally
trained musicians was the fact that he never
forgot his own roots."

19 Mokranjac acquired his formal musical education
in Munich, Rome, and Leipzig precisely thanks to the
support of the First Belgrade Singing Society. He ap-
plied the acquired European knowledge as a meth-
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AOK Cy MHOIU TeXUAN Ad IIAIILY MY3UKY
II0 y30py Ha HeMadyke MAM WTaAMjaHCKe
KOMITIO3uTOpe, MOKparmar je eBpOoIIcKO 3Ha-
e KOPUCTHO Aa OIA€MeHM CPIICKYy Hapoa-
Hy MY3UKYy, cTBapajyhm geao koje je mcro-
BpeMeHO 0140 HaIMIOHAaAHO II0 cajpKajy 1
€BPOIICKO 10 YMETHUYKOM AOMeTY.

While many aspired to compose music
modelled after German or Italian masters,
Mokranjac utilized his European knowledge
to refine and elevate Serbian folk music, cre-
ating a body of work that was simultaneous-
ly national in content and European in its
artistic achievement.

MEHIO je Kao MeTOA0/AOIIKNM OKBMP 3a YMETHNYKY
oOpasy (OAKAOPHOT MaTepujada, duMMe je CPIICKY
recMy y3Aurao A0 yMeTHMYKOI U3pa3a eBPOIICKOT
3Hauaja

odological framework for the artistic arrangement of
folklore material, thereby elevating Serbian song to
an artistic expression of European significance.

Cresan Ct. Mokparari,
Munxen, 1880.

Stevan St. Mokranjac,
Munich, 1880
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EBpomcke roaune,
3HaHe KaoO TeMe/b YMETHOCTI

paj XIX Beka mpejcTaBsao je Iie-
110/ y KOMe Cy Ce eBPOIICKM My3U-
YKU LIeHTPM pa3BUjaaul HeBepOBaTHOM Op-
3uHOM. Munxer, Pum n ajnuur ouan cy
MecTa Ha KOjuMa Cy ce cycpeTasie pa3AnduTe
KOMITO3UTOPCKE IIKO/A€e, HOBY €CTeTCKY ITpa-
BIIM ¥ BPXYHCKM M3BObaum. YmpaBso y Tak-
BOM OKpyXemy Crean Mokpamarl cTuijao
je 3Hame Koje he oapeantn mweros Oyayhu
YMETHMYKU ITyT.
bopaBsak y umHOCTpaHCTBY Huje 3Ha4MO
yAabaBame O/ COICTBeHe Tpaaunuje. Ha-
IIpOTUB, VIIO3Hajyhm eBpomcKy My3UKY,
Moxkpamarl je cse jacHmuje yBubao KOAMKO
je Dorara cpricka HapoAHa IlecMa U KOAMKO
IIpocTopa IIOCTOjI Aa Ce OHa IpeACTaBU
KpO3 caBpeMeHM YMeTHUYKI U3Pa3.
Iberoso oOpasoBame HUje OMAO IYKO
ycBajame IpaBuaa komnosunuje. OHO ra je
Hay4lA0 AUCHUNAVHY, ODAMKOBamy My-
3UYKe MNCAM U padyMeBarby BUIIeraacja.
Ympaso 3zaxsasyjyhm tome, xacuuje he yc-
IIeT! J4a HapogHe Meaoauje oOpaau ca U3y-
3eTHOM MepoM, He HapyIllaBajyhu muxosy
M3BOPHY A€IIOTY.
ITo nospartky y CpOujy g4oHeo je MHOToO
BUIIIe 04 aAurnaome. /JoHeo je mnaejy aa cpi-
CKa My3JKa MO>Ke paBHOIIpaBHO Ja CTaHe y3

€BPOIICKY YMETHIYIKY Tpagunmnjy.

The European Years,
Knowledge as the Foundation of Art

he late 19" century was a period in

which European musical centres de-
veloped at an incredible pace. Munich,
Rome, and Leipzig were places where differ-
ent compositional schools, new aesthetic di-
rections, and top-tier performers converged.
It was precisely in such an environment that
Stevan Mokranjac acquired the knowledge
that would determine his future artistic path.

His time abroad did not signify a detach-
ment from his own tradition. On the con-
trary, by becoming acquainted with Europe-
an music, Mokranjac saw ever more clearly
how rich Serbian folk song was and how
much scope there was to present it through
a contemporary artistic expression.

His education was not a mere adoption of
the rules of composition. It taught him dis-
cipline, the shaping of musical thought, and
a deep understanding of polyphony. It was
precisely thanks to this that he would later
succeed in arranging folk melodies with ex-
ceptional restraint, without disrupting their
original beauty.

Upon his return to Serbia, he brought
back far more than a diploma. He brought
the conviction that Serbian music could
stand on an equal footing with the Western
European artistic tradition.
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Moxkpamar ca Koaerama ca Konsepsatopujyma, Munxen, 1880.

Mokranjac with his fellow students at the Conservatory, Munich, 1880
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beorpaga, nmoBparak ca Mucujom

CY-(OBpaTaK y beorpaa osnauno je mo-

yeTak HajiaogHujer mepuoga Mo-
Kparb4eBoT >KMBOTa. 3Harbe cTedeHo y EBpo-
1 caja je TpebaAo IIPeTBOPUTHU Y Ae10 Koje
he nmaTu Tpajan 3Ha4aj 3a CPIICKY KyATYpY.

Y roamnama Koje caege, 1ocraje jedaH o4
HajaKTVBHUjUX yYeCHMKaA MY3MYKOT JKMBOTa
Cpbuje. Aupuryje, KOMIIOHyje, oOOpasyje
MJAaje My3ndape U HeyMOPHO paau Ha
yHanpebemy Xopckor mesama. Iberosa
eHepruja Huje Omaa ycMepeHa caMO Ka
CTBaparby HOBUX KOMIIO3MIIVja; >Keaeo je
Aa pasBuje 4nTaBy MY3UUYKYy KyATypy Taja-
e CpOuje.

ITocebHO MecTO 3ay3uMa IbEroB paj ca
IIeBaYKUM APYIITBUMaA. ¥ Bpeme Kaja IIpo-
Jecnonaane mMysuuke MHCTUTYLIMje TeK Ha-
CTajy, yIpaBo Cy XOpPOBU IIpeACTaBbaan HO-
cuorne KyATypHOT >KuBoTa. Mokpamar ux je
IpeTBapao y aHcaM0O.4e CIIOCOOHe Ja 13BoJe
HajsaxTeBHMja JAeda, TToAVDKyhu mspobauke
CTaHAap4e Ha HUBO KOjU A0 Taja Huje II0-
CTOjao.

Fberoso aupurosame caBpeMeHUIIN Cy
OIMCMBAAYM KaO M3Y3€THO IIPelLM3HO, aau
ucroppeMeHo HagaxHyto. CMmarpao je Ja
AVIDUTEHT HUje caMO 4YOBEeK KOju OAp>KaBa
puraMm, Beh yMeTHMK Koju OTKpuBa cM1Cao
KOMIIO3ULIMje.

Belgrade, Return with a Mission

is return to Belgrade marked the be-

ginning of the most fruitful period
of Mokranjac’s life. The knowledge acquired
in Europe now had to be transformed into a
body of work that would hold lasting signif-
icance for Serbian culture.

In the years that followed, he became one
of the most active participants in the musical
life of Serbia. He conducted, composed, edu-
cated young musicians, and worked tireless-
ly to advance choral singing. His energy was
not directed solely towards creating new
compositions; he wished to develop the en-
tire musical culture of the Serbia of that era.

A special place is occupied by his work
with choral societies. At a time when pro-
fessional musical institutions were only just
emerging, choirs were the primary torch-
bearers of cultural life. Mokranjac trans-
formed them into ensembles capable of per-
forming the most demanding works, raising
performance standards to a level that had
not existed until then.

His conducting was described by contem-
poraries as exceptionally precise, yet simul-
taneously inspired. He believed that a con-
ductor was not merely a person who main-
tained the rhythm, but an artist who uncov-
ered the deeper meaning of the composition.
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TI0A HAJBY QM 3AWTATOM H.8. KPAA AAEKCAHAPA 1.

Moxkparmaiy ca beorpagckum nesauknm apymrsom, bepann, 1899.

Mokranjac with the Belgrade Singing Society, Berlin, 1899
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MY3UKO HACAERE Y 3BUPLIN
MY3EJA KPAJUHE: HAPOAHA
Y1 AYXOBHA TPAAULINJA Y
PYKOIIMCUMA

Pykosetn,
MY3UYKM IIOPTPeT jeAHOT HapoJa

KO I1ocToju Aeao 1o kome je Cre-

BaH Mokpamall II0CTao IIperos3-
HaT7BUB IIMPOM CpIICKe MY3MUKe MCTOpuje,
OH/a Cy TO merose Pykxoseniu.

Fbuxos nacranak npeacrassa IpeKpert-
HUITy He CaMO Y IbeIOBOM CTBapaaallTBy,
Beh u y pasBojy HallMOHaAHe yMeTHUYKe
My3HUKe. YMeCTO J4a HapoJHy IIeCMy jea-
HOCTaBHO XapMoOHU3yje, Mokparmall je o4
BIIIIe MeAOAMja CTBapao 3a0Kpy>KeHe My3u-
yKke IjeanHe, MaXauso sogehm pauyna o
BIIXOBOM MeDycoOHOM 04HOCY, TOHaAUTeTy
U ApaMaTyprujiu.

Hasus pyxosem Huje caydajHo msaOpaH.
Kao mTo ce kaacje mosesyje y jedaH CHOIL,
Tako Cy U IOjeAuHadyHe HapogHe IlecMe
objeaurbeHe Y yMeTHMUKy IleanHy. Cbaka

MUSICAL HERITAGE IN THE
COLLECTION OF THE KRAJINA
MUSEUM: FOLK AND SPIRITUAL
TRADITION IN MANUSCRIPTS

Garlands,
a Musical Portrait of a Nation

f there is a body of work by which

Stevan Mokranjac has become recog-
nisable throughout Serbian musical history,
it is undoubtedly his Garlands.

Their creation represents a turning point
not only in his own creative output but also
in the development of national art music.
Instead of simply harmonising a folk song,
Mokranjac created rounded musical entities
from multiple melodies, paying careful at-
tention to their mutual relationship, tonali-
ty, and dramaturgy.

The name rukovet [Garland] was not cho-
sen by accident. Just as ears of wheat are
bound into a single sheaf, individual folk
songs are united into an artistic whole. Each
garland possesses its own internal logic,
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Pyxosem mMMa cOICTBeHY YHyTpallliby AOTU-
Ky, pUTaM ¥ eMOIIMOHa/AHM TOK, 300T yera
ce JOXMBAbaBa KaoO jeAUHCTBEHO Je/o0,
11aKo je cacTaBhbeHa O/ BUIIe pa3dANdUTUX
Meaoanja.

Mokpamary je ycneo ga ocTaHe BepaH
HapOAHO] TpaguIuji, a Aa IPUTOM CTBOPHU
OpUIVHAAHY YMETHUYKY MY3UKY. YIIPaBo y
TOMe AeXXI IheroBa Hajsehia KoMIIo3UTOpCKa
CHara.

Fberose Pykosemu yop3o cy mocraae cac-
TaBHU €0 pereproapa CPICKUX XOpoBa 1
ocraze INpUCyTHe 40 AaHac. Fbuxoso n3po-
beme mnpeacraBsa 13a30B U YacT 3a CBAaKM
030MbaH XOp, AOK IIyOAMKa y HNMa Ipe-
II03Haje ayTeHTH4YaH 3BYK CpIICKe MY3/4Ke
Tpaauiuje.

20 Hasus pyxosem, xoju je Mokpamal] yBeo y CPIICKY
My3U4IKy TepPMIUHOAOIHM]y, CUMOOAMYKM O3HayaBa
Be3uBambe II0jeMHaYHUX HapOAHUX MeAOAMjCKUX
KJAacoBa y YMETHUYKM 3aOKpy>KeHe XOpCKe IleArHe
(cHOTIOBE), IIITO je AeTa/bHO e1a00PUPAHO y IIOTAABAY
rmocseheHoM OBUM seArMa.

rhythm, and emotional flow, which is why
it is experienced as a unified work, despite
being composed of several different melo-
dies.”

Mokranjac succeeded in remaining faith-
ful to folk tradition while simultaneously
creating original art music. It is precisely in
this achievement that his greatest composi-
tional strength lies.

His Garlands quickly became an integral
part of the repertoire of Serbian choirs and
have remained present to this day. Their per-
formance represents both a challenge and an
honour for any serious choir, while the au-
dience recognises within them the authentic
sound of the Serbian musical tradition.

20 The name Garland, which Mokranjac introduced
into Serbian musical terminology, symbolically de-
notes the binding of individual folk melodic ears
of wheat into artistically rounded choral entities
(sheaves), which is elaborated in detail in the chapter
dedicated to these works.
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Ajoyx Beko y HapooHum
necmama, VI Pyxosem,

30 MYULKU XOp U COAQ,
caoxuo Cm. Cm.
Moxpareau, ctp. 1,
MKH-11/3CM

Hajduk Veljko in Folk
Songs, Sixth Garland, for
Male Choir and Soloists,
arranged by St. St.
Mokranjac, p. 1,
KMN-H/SMC
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30 MYULKU XOP U COAd,
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Hajduk Veljko in Folk
Songs, Sixth Garland, for
Male Choir and Soloists,
arranged by St. St.
Mokranjac, p. 2,
KMN-H/SMC
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* Hajduk Veljko in Folk

- Songs, Sixth Garland, for

Male Choir and Soloists,
| arranged by St. St.

| Mokranjac, p. 3,
KMN-H/SMC
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Uysap HapOoAHOT My3M4KOr namhema

aga ce ropopu o Cresany Croja-

Hosuhy Mokparily, Hajuernthe ce
JCTIYEe 1beTOB 3Hauaj Kao KOMIIO3UTOpa U
aupurenta. MebyTtum, jeaHako BakaH aeo
HeroBOI paja IIpeacTaBbao je Iocao Koju
je 3axTeBaO MHOIO CTpILAb€mba, IIyTOBarba
I HeIlOCpe4HOI KOHTaKTa ca Hapo4OoM -
Deae>xerme HApOAHIX IlecaMa.

Y BpemeHy Kaja HHje IocTojada Moryh-
HOCT 3BYYHOT CHIMalba, CBaka I1ecMa Moraa
je OuTM cauyBaHa jeAMHO aKo je HeKO 3aIll-
me. Mokpamail je 0110 cBecTaH Aa HeCTaH-
KOM CTapuXx IleBaya HecTaje I 4e0 KyATYPHOT
namhema Hapoga. 3aTo je roguHama Ipu-
KyIl/bao MeA0ANje, 3al1CUBaO0 HhIIXOBe Bapu-
jaHTe U Ia’k/AbMBO IIpOyYaBao HauMH Ha Koju
X HapOJ U3BOAM.

3a mera HapogHa IlecMa Huje Omaa
camMo yMeTHuMYKM Mmarepmujaa. Omna je
npeAcraBbala  MCTOPUjCKI
CB€4OYaHCTBO O >KMBOTY /AbYAY, HUXOBUM
oOu4ajuMa, BepoBamy UM CBaKOAHEBUIIM. Y
CBAaKOj] MeAOoAMju Ipero3HaBao je Tparose
BpeMeHa y KOMe je HacTasa.

Iberos wmeaorpadpckm pag 3aTto mMma
ABOCTPYKM 3Hadaj. 3axBasyjyhu memy,
MHOTe IlecMe cauyBaHe Cy o/ 3abopasa, a
JICTOBPEMEHO Cy II0CTa/le TeMe/hb 3a HacTaHaK
HOBMIX YMETHUYKMX AeAa.

AOKYMEHT,

40

The Guardian of Folk Musical Memory

hen discussing Stevan Stojanovi¢

Mokranjac, his significance as a
composer and conductor is most frequently
highlighted. However, an equally vital as-
pect of his output was a task that required
immense patience, travel, and direct contact
with the people - the notation of folk songs.

At a time when sound recording tech-
nology did not exist, a song could only be
preserved if someone wrote it down. Mokra-
njac was fully aware that with the passing of
old singers, a portion of the nation’s cultural
memory vanished as well. Consequently, he
spent years collecting melodies, transcrib-
ing their variants, and carefully studying
the manner in which the people performed
them.

For him, a folk song was not merely ar-
tistic raw material. It represented a histori-
cal document, a testament to the lives of the
people, their customs, beliefs, and daily rou-
tines. Within every melody, he recognised
the traces of the era in which it originated.

His melographic work, therefore, holds
a dual significance. Thanks to his efforts,
numerous songs were saved from oblivion,
while simultaneously becoming the founda-
tion for the creation of new works of art.
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CreBan Crojanosuh Moxkpamaii, 1912.
Stevan Stojanovi¢ Mokranjac, 1912
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Hapoana mecma KaoO yMETHOCT

MKpa}bau HUKaja HUje cMaTpao 4a
je 3agaTak KOMIIO3UTOpa Aa Merha
HapogHy Meaoaujy. Fberos 1iua 6uo je aa
cadyBa IbeHY AeIOTy M ayTeHTHYHOCT, aAu
Aa joj Kpo3 YMETHIYKY 00paay MPY>KM HOBY
AVIMEH3U]y.

Y Tome ce oraeza meroBa M3y3eTHOCT.
AOK Cy MHOTU €BPOIICKM KOMIIO3UTOPU KO-
puctrAn PpoAKAOPHe MOTHUBE Kao MHCIINpa-
uujy, Moxkpamali je ycresao ga 3agpXu AyX
M3BOPHOT IleBarba. Fberose xapmonusanuje
HIKaja He ITOTUCKY]y Meaoanjy. Hamportus,
OHe je OCBeT/baBajy, 4ajy joj AyOuHy 1 oMoO-
ryhasajy 4a sabaucra y myHoMm nspasy.

3axBasyjyhm TakBoM HPUCTYILY, Herose
oOpage HapoJHe My3MKe U JaHac 3Byde
CBEXKE U IPUPOAHO. Y hUMa Ce IIPero3Haje
raac Hapoaa, aAul U pyKa BPXYHCKOI yMeT-
HIIKa.

Iberos pag nocrao je ysop 6pojaum re-
HepalujaMa KOMIIO3UTOpa, €THOMY3UKOAO-
ra 1 XOpPCKMX AupureHara. MHoru oa mux
yIpaso cy y Mokparmuesom geay IIpOHaIll-
AV AOKa3 Aa HallMIOHaAHa TpaAuliyja MOXe
OuTM OCHOBa BPXYHCKe YMETHOCTI.
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Folk Song as Art

okranjac never believed that the

task of a composer was to alter a
folk melody. His goal was to preserve its
beauty and authenticity, while providing it
with a new dimension through artistic ar-
rangement.

This is precisely where his exceptional
nature is reflected. While many European
composers utilised folklore motifs merely
as inspiration, Mokranjac succeeded in re-
taining the spirit of the original singing. His
harmonisations never suppress the melody.
On the contrary, they illuminate it, giving it
depth and allowing it to shine in its full ex-
pression.

Thanks to this approach, his arrange-
ments of folk music still sound fresh and
natural today. Within them, one recognises
the voice of the people, but also the hand of
a supreme artist.

His work became a model for numerous
generations of composers, ethnomusicolo-
gists, and choral conductors. Many of them
found in Mokranjac’s output the definitive
proof that national tradition can serve as the
foundation for superb art.
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Opurnnaanm pykonmcm
u3 poHga Myseja Kpajune

eAHO o4 Hajsehmx OorarcraBa Koje
nanac dysa Mysej Kpajune, npea-
craByfajy opuruHaany pykonucu CrepaHa
Crojanosnha Mokpamlia Koju ce 4yBajy y
36upiu Cresana CrojaHoBuha Moxkpamlia.
OBa 30mpka mMa u3syseTaH KyATYpHU U
Hay4JHI 3Hayaj jep omoryhasa HerocpegaH
yBI/J y HauuMH Ha KOjU je KOMIIO3UTOP
CTBapao, 3aIyCcuBao 1 00AMKOBAO CBOjy My-
3UKy.*!
3a pa3AuKy o4 ITaMIIaHNX U3Jamba, Py-
KOINCHU 4yBajy Tpar ayropose mmcamu. Ha
bJIMa Cy BUAbNBE JCIIpaBKe, AOIYyHe, IIpe-
LIpTaHM AeAOBUM U HaKHa/JHa pelllema Koja
CBeJoue O CTBapaladykoM IIpoliecy. YIIpaBo
300r TOra, OHM HpeACTaBAbajy AparolieHo
CBe40YaHCTBO, He caMO O 3aBPIIIEHOM JeAay,

Beh 1 o myTy KojuM je OHO HacTajaAo.

21 Pyxkonmucnu xoju ce uyBajy y poHay Myseja Kpa-
juHe, Kao mro cy Kumia utoncxux necama, Maxedorcie
necme n Kumia 0yezapckux necama csejode O IIMPO-
KoM Mokpam4eBOoM MHTepecy 3a My3uuku bazkah.
Hberosa ncrpakmusama cy Ipepasudasiia IIOAUTH-
yKe TpaHMIle U Onaa ycMepeHa Ha 3ajeJHIYKO
KyATypHO Hacaebe, mTo ce m3apmunrto Haraamasa y
aHaAM3! HEeToBOT paja Ha 6aAKaHCKOM (POAKAOPY.

Original Manuscripts
from the Krajina Museum Collection

ne of the greatest treasures pre-

served by the Krajina Museum to-
day consists of the original manuscripts of
Stevan Stojanovi¢ Mokranjac, kept within
the Legacy of Stevan Stojanovi¢ Mokranjac.
This collection holds exceptional cultural
and scientific significance, as it provides a
direct insight into the manner in which the
composer created, noted down, and shaped
his music.*

Unlike printed editions, manuscripts
preserve the trace of the author’s thought
process. Visible upon them are corrections,
additions, crossed-out sections, and subse-
quent solutions that bear witness to the cre-
ative process. It is precisely for this reason
that they represent a precious testament,
not only to the finished work but to the very
path of its creation.

21  The manuscripts preserved in the funds of the
Krajina Museum, such as A Bouquet of Shopluk Songs,
Macedonian Songs, and A Bouquet of Bulgarian Songs,
bear witness to Mokranjac’s broad interest in the
musical Balkans. His research transcended political
borders and was directed towards a shared cultural
heritage, which is explicitly emphasised in the analy-
sis of his work on Balkan folklore.
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ITocebHy BpeaHocT oBe 30upKe IIpea-
CTaB/ba YMIbeHUIIa Aa 4e0 pyKomucHe rpabe
A0 caja Huje OMo IyOAMKOBaH y peIrpe-
3eHTaTMBHUM U3jgamnuma. Osa MmoHorpadumja
Ma 3a U/ Ad jaBHOCTU IIpeAcTaBy M300p
Haj3HaYajHUjIX AOKyMeHaTa U TUMe AOIpPU-
Hece IbMXOBOj IIMPOj HAYYHO] U KyATYPHO]
BaA0OpU3aLji.

Csakm o4 mpukaszaHmux pykonmca 6mhe
IIpeJCTaB/AbeH y3 OCHOBHe IIOoJaTKe o
IeTOBOM HACTaHKY, Caap>Kajy U MeCTy Koje
saysuma y Moxkpamuesom omycy. Ha Taj
HauMH 4nTasall Hehe mocmarpatu camo
UCTOpUjCcKU AOKyMeHT, seh he 400muTu nmpnu-
AVIKYy JAa pasyMe IHeroB 3Hadaj y YKyITHOM

CTBapaJallTBy KOMIIO3UTOpa.”

22  TIlpsu myTt mpeacraBsbeHU (PaKCUMUAU OPHU-
IMHAJAHUX HOTHUX 3aluca y OBOj MoHoTrpaduju,
nontyT Tponapa Ceemom Josary 3ramycimom 3a MeIIo-
BUTH XOp, 3ajegHNYKe 30MpKe HApOJHUX Ilecama 13
Bocre, xao u 3ammca mecme Csy ol ja Aezox, jacHO
HpUKa3yjy KOMIIO3UTOPOBe ayTOpcKe KOpekijuje,
HpelLpTaHe TaKTOBe I MapIruHaAMje Koje Cy cacTaBHU
A€0 IberoBOT Hay4YHO-MeA0Tpad CcKOT MeToAa U CBe 0K
9IICTOT CTBapaJaykor IIporieca.

A particular value of this collection lies
in the fact that a portion of the manuscript
material has hitherto never been published
in representative editions. This monograph
aims to present a selection of the most sig-
nificant documents to the public, thereby
contributing to their broader scientific and
cultural evaluation.

Each of the featured manuscripts will be
accompanied by basic data regarding its or-
igin, content, and the place it occupies with-
in Mokranjac’s opus. In this way, the reader
will not merely view a historical document
but will be given the opportunity to under-
stand its significance within the composer’s

overall creative output.”

22 Presented for the first time in this monograph,
the facsimiles of the original musical scores—such as
the Troparion to Saint John Chrysostom for mixed choir,
the collective selection of folk songs from Bosnia, as
well as the notation of the song All Night I Lay Sleep-
ing—clearly display the composer’s authorial correc-
tions, crossed-out bars, and marginalia, which are
an integral part of his scientific-melographic method
and a witness to the pure creative process.

Ha ctp. 41-43: Tponap Cs. Josary 3ramoycmom, 3a mermosutu xop, MKH-11/3CM, nss. Op. 33
Pages 41-43: Troparion to St. John Chrysostom, for Mixed Choir, KMN-H/SMC, Inv. No 33
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Tponap CseTrom JoBaHy 3aaTOyCcTOM

eby pyxomnmcmuma Koju ce 4yBajy y

Mysejy Kpajune mocedbno mecro
saysuma Tponap Ceemom Josany 3ramoycmom
3a memrtosutu xop, 36upka Cr. Cr. Mokpa-
wiia, MKH-I/3CM, uns. op. 33. Pykomnuc,
AvMeH3Hja 25, 5 x 33 cm, cagpKu jegaH HOT-
HI Tabak ca 4 cTpaHuIle 0/ KOjuX Cy HOTHUM
TeKCTOM JCIICaHe ABe YHyTpalllibe, 40K je
IIpBa CIO/bHa CTpaHUIla HacAOBHA. /leBo 1
AECHO TOpe W3HaJj HacaoBa cy Asa Mok-
pamyeBa IIOTIINCA, O KOjUX je AeCHU IIpe-
LIpTaH ca ABe Koce IpTe. ¥ AeCHOM JOHeM
yray, pykommcom Muire Mokpamall, mac-
tnaoM croju Cmesa. OBaj OpUIMHaAHU PY-
KOIIIC je OA0BKOM Ha HOTHUM AMCTOBMMa
araHo 3abeaexno Cresan Ct. Mokpamaril.
XapTyja je moxxyreaa U Ha AOHO] CTpaHU
HOTHOI TaOaka Maao omteheHa, aam y
oAAMYHOM cTamy. Pykonmc Tponap Ceemom
Josary 3aamoycmom 3a MEIITOBUTU XOP IOK-
A0H je Mokpamuesor cuHa Momunaa Are
Mokpamwna 13 beorpaga, a mosogom 3aBp-
IIIeTKa pagoBa Ha pecraypanuji KOMIIO3U-

Topose pogHe Kyhe, 1964. roaune.
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Troparion to Saint John Chrysostom

mong the manuscripts preserved

in the Krajina Museum, a special
placeis occupied by the Troparion to Saint John
Chrysostom for mixed choir, St. St. Mokran-
jac Collection, KMN-H/SMC, Inv. No. 33.
The manuscript, measuring 25.5 x 33 cm,
consists of a single music sheet folded into 4
pages; the two inner pages contain the mu-
sical score, while the first outer page serves
as the title page. Located above the title on
the top left and right are two signatures by
Mokranjac, the right one being crossed out
with two diagonal lines. In the lower right
corner, written in ink in Mica Mokranjac’s
handwriting, is the name “Steva”. This orig-
inal manuscript was personally noted down
in pencil on the music sheets by Stevan St.
Mokranjac. The paper has yellowed and is
slightly damaged on the lower side of the
folded music sheet, but it remains in excel-
lent condition. The manuscript of the Tropar-
ion to Saint John Chrysostom for mixed choir
was a gift from Mokranjac’s son, Momc¢ilo
Aga Mokranjac from Belgrade, presented on
the occasion of the completion of the resto-
ration work on the composer’s birth house
in 1964.
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Osaj pykonuc csegoun o MokpamueBoM
AyOOKOM ITO3HaBamby IpaBOCAaBHe ITPKBeHe
My3UKe U FerOBOj TeXIbI 4a TPaAULIIOHAA-
HO Iojame 00AMKyje y CKAagy ca yMeTHU-
YKVM HadyeAyMa CBOT BpeMeHa.

3a Mokparmlla, AyxOBHa My3MKa HUje
IpeJcTaBsala CaMO KOMIIO3UTOPCKU M3a-
30B. OHa je Omaa m3pa3 Bepe, KyATYypHOT
KOHTVMHYMTeTa M BUIIEBEKOBHe Tpajunyje
CPIICKOT Hapo4a. 3aTo je CBaKOM AUTYPIWj-
CKOM TEeKCTy HPUCTYIIa0 Ca BEAMKMUM IIOII-
TOBameM, HacTojehn ga My3uKa IpaTi CMI-
cao Oorocay>k0eHOT TeKCTa, a He Ja ra Haj-
BAaja.

Opurnnaany pykommc OTKpMBa HadMH
eroBor paga. Ha mojeannum mectnma yo-
yaBajy ce KOpekuuje, u3MeHe I JOIyHe Koje
II0Ka3yjy KOAMKO je IaKahMBO O0AMKOBAO
CBaKy My3mnuky ¢pasy. YHopaso Te MHTep-
BeHIIMje YMHe PYKOINC AparoneHuM MCTO-
pujcKuM U3BOpOM, jep omoryhasajy yBua y
IIpoLeC HaCTaHKa Jeaa.

O0jaBsuBame OBOT AOKYMEHTa Yy OKBU-
py MoHorpadgmje mma 1ocebaH 3HAYaj.
IToceTmonMa M MCTpakuMBaumMMa IIpy>Ka
MoryhHocT ga ce HerocpeAHO yIIO3Hajy ca
ayTeHTMYHMM 3aIlcoM jeJdHOr O/ Haj3Ha-
YajHUjUX CTBapaJalia CpIICKe AYXOBHE My-
3UKe.

This manuscript attests to Mokranjac’s
profound knowledge of Orthodox Church
music and his aspiration to shape tradition-
al chanting in accordance with the artistic
principles of his era.

For Mokranjac, sacred music did not rep-
resent merely a compositional challenge. It
was an expression of faith, cultural continui-
ty, and the centuries-old tradition of the Ser-
bian people. Consequently, he approached
every liturgical text with immense rever-
ence, striving to ensure that the music ac-
companied the meaning of the liturgical text
rather than overpowering it.

The original manuscript reveals his work-
ing methodology. Corrections, alterations,
and additions are visible in certain places,
showing how meticulously he shaped each
musical phrase. It is precisely these interven-
tions that render the manuscript a precious
historical source, as they provide an insight
into the creative process behind the work’s
creation.

The publication of this document within
the monograph holds special significance. It
offers visitors and researchers the opportu-
nity to directly acquaint themselves with an
authentic notation by one of the most signif-
icant creators of Serbian sacred music.
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Kumxa woncxux necamaa,
MKH-11/3CM

Collection of Folk Songs
from the Shopluk Region,
KMN-H/SMC
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Kumxa wonckux necama,
MKH-11/3CM

Collection of Folk Songs
from the Shopluk Region,
KMN-H/SMC
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Kwurka mrorckmx rmecama

OKparbueBo MHTepecoBame 3a Ha-

OJHYy MY3MKYy HMje Omao orpa-

HIMYeHO TpaHMIlama Tajaube Cpouje. To-

KOM CBOjMX MCTpa’kKlBama, 0elexXlo je Me-

A0auje pa3AndnTUX Kpajesa baakana, youa-

Bajyhm OoraTcTBo AOKaAHMX MY3UUIKMUX M3-
pasa u muxose MebycoOHe Bese.

Kumxa wonckux necama nmpeacrasmba Apa-
TOIIEHO CBeAOYaHCTBO TOT pada. Y HOj ce
oraega MoxpamueBa CIIOCOOHOCT Aa cadyBa
KapaKTep M3BOPHMX MeA0AMja, a Aa VX MICTO-
BpeMeHO O0jeAMHI y CKAaAHYy yYMETHUYKY
LIeAVIHY.

[Hloricka o04acT BeKOBMMa je IIpeAcTaB-
/bajla TIPOCTOp CycpeTa pa3ANMuUTUX Kya-
TYpPHUX yTHIlaja. YIpaBo 300I TOra mheHa
My3lKa Itocesyje oceOyjHe pUTMIUKe oOpa-
Clie U MeAOAVYHE KapaKTepUCTUKe Koje Cy
npusykae MokpamueBy HaXiby.

Pyxonmnc koju ce uwyBa y Mysejy Kpajune
omoryhasa ga ce mpaTtu HauMH Ha KOju je
KOMIIO3UTOP paAmuo ca HNPUKYILbLEHUM Me-
aoaujaMa. beaemike, kopeknuje n pacriopeg,
MY3MYKOT MaTepujala IOKa3yjy 4a HUjeaHO
perierse Huje 61140 cay4ajHo, seh pesyarar
I1a>KbVIBOT IIPOMUIIL/bArba.

Janac oBaj AOKYMEHT IIpejcTaBsba He
camMo BpeJaH MYy3MUKM 3amuc, Beh u Baxkan
VICTOPUjCKM M3BOp 3a IIpOoy4yaBarbe Tpaju-
1moHaaHe Mysuke baakana xpajem XIX m
rioueTkom XX Beka.
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A Bouquet of Shopluk Songs

okranjac’s interest in folk music

was not restricted by the bound-
aries of the Serbia of his time. Throughout
his research, he noted down melodies from
various regions of the Balkans, discerning
the richness of local musical expressions and
their mutual connections.

A Bouquet of Shopluk Songs represents a
precious testament to this work. It reflects
Mokranjac’s capacity to preserve the char-
acter of the original melodies while simul-
taneously uniting them into a harmonious
artistic whole.

For centuries, the Shopluk region repre-
sented a space where different cultural in-
fluences converged. It is precisely for this
reason that its music possesses distinctive
rhythmic patterns and melodic characteris-
tics that captured Mokranjac’s attention.

The manuscript preserved in the Kraji-
na Museum allows us to trace the manner
in which the composer worked with the
collected melodies. The notes, corrections,
and the arrangement of the musical material
demonstrate that no solution was accidental,
but rather the result of careful deliberation.

Today, this document represents not only
a valuable musical notation but also an im-
portant historical source for the study of tra-
ditional Balkan music from the late 19* and
early 20™ centuries.
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MakeaoHcKe 11ecme,

j €AVIHCTBO pa3samInToCTn

OoKpamueB Meaorpapckn pad Huje

01O orpaHMyYeH camMoO Ha IIPOCTOp
Taganime CpOuje. Hberoso muTepecosame
oOyxBaTaa0 je Imupe Iogpyyje baakana,
IAe je y HapoJAHUM MeJoAujaMa IIperos-
HaBao 3ajegHIYKe KOpeHe, aaM ¥ 0COOeHOCTH
I0jeAVIHIX KpajeBa.

Meaoanje xoje je beaexxno y MakeaoHu-
ju, 04aMKyjy ce OOraToM OpPHaMEHTUKOM,
CA000AHUjUM O00AUKOBambeM MeAOAMjCcKe
AVIHMje ¥ PUTMOBUMAa KOjU Ce€ pa3AuKYyjy
0/, OHUX KapaKTepMUCTUYHUX 3a MCTOYHY
CpOujy. Ypaso Te paszanke Ouse cy jedaH
0/ pasaora 300r KOjUX Cy Ta II0CeOHO
IpuBAaduae.

Mokparal] Huje 3anicuBao ecMe camo
Kao My3udku Mmatepujaa. bberos nus 6mo
je Aa cadyBa IbMXOBY M3BOPHY AEIIOTY WU
nperece je Oyayhmum reneparujama. 360r
TOTa IHErOBM 3allCy JaHac IpeACTaBbajy
AparolieH M3BOp 3a IpoydaBarbe TpajsuIiu-
OHaaHe My3uke baakana.

Pykormuic xoju ce Haaa3n y 30upru Myseja
Kpajune cseqoun o toj nocsehenocru. Csa-
Ka HOTa Ma’kAbUBO je 3abele’keHa, CBaka Me-
A0AMjCKa IIOjeAVHOCT ITpeHeTa ca MU3y3eT-
HOM npernjusHoithy, norspbyjyhum Moxk-
pamueBy M3y3eTHY CIIOCOOHOCT cAyIlara 1
pasyMeBarhba HApOAHOT IIeBarba.

Macedonian Songs, Unity of Diversity

okranjac’s melographic work was

not limited solely to the territory
of the Serbia of his time. His interest encom-
passed a broader area of the Balkans, where
he recognised common roots within folk
melodies alongside the distinct characteris-
tics of individual regions.

The melodies he recorded in Macedonia
are distinguished by rich ornamentation,
a freer shaping of the melodic line, and
rhythms that differ from those characteris-
tic of eastern Serbia. It was precisely these
differences that served as one of the primary
reasons they captured his particular atten-
tion.

Mokranjac did not record songs merely as
musical raw material. His goal was to pre-
serve their original beauty and transmit it to
future generations. Consequently, his nota-
tions today represent a precious source for
the study of traditional Balkan music.

The manuscript held in the collection of
the Krajina Museum attests to this dedica-
tion. Every note is carefully recorded, and
every melodic detail is transcribed with ex-
ceptional precision, confirming Mokranjac’s
extraordinary capacity for listening to and
understanding folk singing.
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Kumxka 6yzapciux necama,
MKH-11/3CM

Collection of Bulgarian Folk Songs,
KMN-H/SMC
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Kumia 0yzapcxux necama,
MKH-I1/3CM

Collection of Bulgarian Folk Songs,
KMN-H/SMC
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Knrka Oyrapckmx mecama

yATypHM npocrtop baakana ogysex

je 610 MecTo cycpeTa pasAMIUTUX
Tpaguiiuja. Mokpamall je To 400po MO3-
HaBao 1 yIIPaBO 3aTO HMje IIOCMaTpao Ha-
POAHY MY3MKY KpO3 IOAUTUYKE TpaHUILE,
Beh Kao 3ajegHIYKO KyATypHO Hacaebe koje
ce BeKOBIMa pasBmjaao Meby cyceanum na-
poauma.

Kumiwka Oyzapckux Iiecama IpeACTaBhba
APparoneHo CBe40YaHCTBO TaKBOI IIPUCTYIIA.
Y oBom pykonucy npenosHaje ce Moxkparb-
yeBa >Kedba Ja pasyMe pa3dAnumuTe My3N4uKe
u3pase 1 ga X OpOydM Ca MICTOM IIa>KibOM
KOjy je mocsehmsao cprickoj HapogHO] My-
3ULIN.

ITocebna BpeaHOCT OBOI AOKyMEeHTa Ha-
a3 Ce y HeroBoj ayTeHTn4dHocTu. Pykommc
gyBa TparoBe KOMIIO3UTOPOBOI paja, 04
IIpBMX 3allca A0 KOHA4YHOI OOAMKOBama
My3UUYKOI MaTepujasa. Tume OH mpesasu-
a3y 3Hadyaj OOMYHOI HOTHOT 3amuca U IIo-
CTaje A0KyMEHT CTBapaAadkor IIpoleca.

JaHac, BuIlle 0/ jeAHOT BeKa HaKOH Hac-
TaHKa, OBaj PYKOIINC IIpeAcTaBha Ae0 Kya-
TypHOI Hacaeba Koje IoBesyje pazamndure
Tpagunuje baakana u norsphyje Mokpars-
4yeBy IIMPUHY KaO YMETHUKA U MCTPakKu-
Baya.
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A Bouquet of Bulgarian Songs

ke cultural space of the Balkans has al-

ways been a meeting place of diverse
traditions. Mokranjac was well aware of this,
and it was precisely for this reason that he
did not view folk music through the lens of
political borders, but rather as a shared cul-
tural heritage that had developed over cen-
turies among neighbouring nations.

A Bougquet of Bulgarian Songs represents
a precious testament to this approach. Rec-
ognised within this manuscript is Mokra-
njac’s desire to comprehend different musi-
cal expressions and to study them with the
same meticulous attention he dedicated to
Serbian folk music.

The distinct value of this document lies in
its authenticity. The manuscript preserves
the traces of the composer’s work, from the
first notations to the final shaping of the
musical material. It thereby transcends the
significance of a mere musical score and be-
comes a document of the creative process
itself.

Today, more than a century after its crea-
tion, this manuscript constitutes a part of the
cultural heritage that links the diverse tradi-
tions of the Balkans, confirming Mokranjac’s
breadth as both an artist and a researcher.
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Crepan Crojanosuh Mokparmar, 1912.

Stevan Stojanovi¢ Mokranjac, 1912
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Aeo craane nnocraske y Poanoj kyhu Cresana Ct. Mokpamiia, 2014.
Part of the Permanent Exhibition at the Birthplace of Stevan St. Mokranjac, 2014
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Ypom ITpeanh, Ceemu Huxora, 1889,
y/e Ha naaTHy, 38 x 22 cm

Uros Predi¢, Saint Nicholas, 1889,
oil on canvas, 38 x 22 cm

Cpebpto xarduro, puanrpan, XIX sex

Silver Hanging Sanctuary Lamp,
filigree, 19™ century
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V3 Bepheg.
Cpncxe napodne njecme us bocre,
MKH-11/3CM

Along the Embroidery Frame.
Serbian Folk Songs from Bosnia,
KMN-H/SMC
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V3 Bepheg.
Cpncxke napoone njecme us bocre,
MKH-11/3CM

Along the Embroidery Frame.
Serbian Folk Songs from Bosnia,
KMN-H/SMC
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Cprcke napogne nmecme u3 bocue

eby pykommcnma xoju ce 4yBajy y

Mysejy Kpajune moceOGHO Mecto
3ay3MMajy 3almcy HapoJHMX Ilecama U3
Bocue. Osa rpaba motspbyje aa je Cresan
Crojanosuh Moxkparmali cBojy Meaorpadcky
A€AATHOCT 3acCHMBAO Ha YyBepemwy Ja ce
KyATypHa OalllTHa CPIICKOT HapoJa MOXKe
pasymeTH jeAMHO ako ce IpoydaBsa y CBOj
1>€HOj pa3HOBPCHOCTH.

bocna je y speme MokparmueBnx ucrpa-
JKMBarba IIpejcTaBbasda IIpocTop Oorare yc-
MeHe Tpagunuje. Hapoane mecme mpeno-
cuae Cy ce MCK/AY4YMBO IleBambeM, Oe3 muca-
HIX 3alllica, I1a je II0CTOjaja CTadHa oIlac-
HOCT 42 MHOTe MeA0ANje HeCTaHy 3aje4HO ca
IbVIXOBUM M3BObhaumma.

Moxkparpalj je y TUM I1ecMama IIperio3Ha-
BAaO ayTeHTMYHOCT M HEeNoCpeaHocT. beae-
KMO X je ca BeAVKOM ITaXXHoM, Hactojehn
Aa cadyBa IIIXOBe Mea0Aujcke 0coOeHOCT!
11 HauMH n3sobema. Fberos 111 Huje 610 Aa
X IIPIAATOAU CaBpeMeHOM YyKycy, Beh aa
JIX cauyBa y IbMIXOBOM U3BOPHOM OOAMKY.

JaHac 0OBU pyKOIIMCH MMajy BUIIECTPYKY
BpeaHoct. OHM HHUCY caMO Aeo HcCTopuje
cpricke My3uke, seh nmpeacrasaajy Aparoiie-
He M3BOpe 3a IpoydaBarbe KyATypHe MCTO-
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Serbian Folk Songs from Bosnia

mong the manuscripts preserved

in the Krajina Museum, the nota-
tionis’of folk songs from Bosnia occupy a spe-
cial place. This material confirms that Stevan
Stojanovi¢ Mokranjac based his melograph-
ic activity on the conviction that the cultural
heritage of the Serbian people could only be
fully understood if studied in all its diversi-
ty.

At the time of Mokranjac’s research, Bos-
nia represented a region with a rich oral tra-
dition. Folk songs were transmitted exclu-
sively through singing, without written re-
cords, meaning there was a constant danger
that many melodies would disappear along
with their performers.

Mokranjac recognised authenticity and
immediacy in these songs. He noted them
down with great care, striving to preserve
their melodic characteristics and manner
of performance. His goal was not to adapt
them to contemporary taste, but to preserve
them in their original form.

Today, these manuscripts possess a multi-
faceted value. They are not only a part of the
history of Serbian music but also represent
precious sources for studying the cultural
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puje baakana, eTHOMy31KOAOTHje 11 pa3Boja
HallOHa/He YMeTHIYKe My3JKe.

FbuxoBo oGjaBauBame y 0BOj MOHOTpa-
$uju gonpunocu 60beM pasymesarby Mok-
pamueBor pada U noTsphyje 3Havaj 30upke
kojy uyBa Mysej Kpajune.

history of the Balkans, ethnomusicology,
and the development of national art music.

Their publication in this monograph
contributes to a better understanding of
Mokranjac’s work and confirms the signifi-
cance of the collection preserved by the Kra-
jina Museum.
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Csy noh ja aezox, Hapoona,
Cmesart Cm. Mokpatroay,
MKH-I1/3CM, uns. 6p. 34

All Night Long I Lay, Folk
Song, Stevan St. Mokranjac,
KMN-H/SMC, Inv. No. 34
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Cesy roh ja aezox, Hapoona,
Cmesar Cm. Moxparoau,
MKH-I1/3CM, uns. 6p. 34

All Night Long I Lay, Folk
Song, Stevan St. Mokranjac,
KMN-H/SMC, Inv. No. 34
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Cey 1oh ja rezox

OKparb4eB OAHOC IIpeMa HapO4HOj

IlecMI1 Hajoobe ce MOXKe pazyMe-
T KpoO3 IIOjeguHayHe 1nipumepe. Meby
IbIIMa IT0ceOHO MeCTO 3ay3yMa 3alllc IlecMe
Cey Hoh ja Aezox, KOju CBEAOYM O IbETOBO]
13y3eTHO] IperusHocT 1 ocehajy 3a my-
3UYKU AeTalb.

Pyxonnc Hapogne riecme Cgy Hoh ja rezox,
Koju ce uyBa y Mysejy Kpajune, 36upka Cr.
Cr. Moxkpam1ia, MKH-I1/3CM, uns. 6p. 34.
Pyxonnc, anmensuja 21 x 30 cm, ripeacras-
/ba jegaH HOTHM IIpenyc Ha jeAHOM TabaKy.

IIpBa crpana Tabaka je HacAOBHa, Apyra
1pasHa, Tpeha cagp>ku HOTHI TeKCT recMme,
AOK je dyeTBpTa uncra. [Ipemnuc je meganTHO
1 yuTKO pabeH 1, 1o cBoj npuanny, npu-
IpeM/beH 3a mraminy. OBaj opurnHaAHU py-
KOIINC je MacTMAOM Ha HOTHMM AVCTOBMMa
anaHo 3abeaexno Cresan Ct. Mokpamall.
XapTtuja je moxxyTeaa, aau je 400po odyBa-
Ha. Pykonnc Hapoane niecme Cey Hoh ja Aezox,
IIOKA0OH je MokpamuesBor cuHa Momunaa
Are Moxkpamnia u3 beorpaaa, a mnosoaom 3a-
BpIIIeTKa paJoBa Ha pecTaypalyjii KOMIIO-
3auTopose pogHe Kyhe, 1964. rogune.

Ha npsu noraea ped je o jegaHocTaBHOM
HOTHOM 3anucy. Mebytum, naxasusujum
II0OCMaTpameM yodaBa ce HaulH Ha KOju je
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All Night Long I Lay

okranjac’s relationship with folk song

can best be understood through in-
dividual examples. Among them, a special place
is occupied by the notation of the song All Night
Long I Lay (Svu noc ja legoh), which bears witness
to his exceptional precision and sense of musical
detail.

The manuscript of the folk song All Night
Long I Lay, preserved in the Krajina Muse-
um, St. St. Mokranjac Collection, KMN-H/
SMC, Inv. No. 34. The manuscript, measur-
ing 21 x 30 cm, represents a single musical
transcript on one folded sheet.

The first page of the sheet is the title page,
the second is blank, and the third contains
the musical score of the song, while the
fourth page is clean. The transcript was ex-
ecuted meticulously and legibly and was,
in all probability, prepared for print. This
original manuscript was personally noted
down in ink on the music sheets by Stevan
St. Mokranjac. It is the paper, but well-pre-
served. The manuscript of the folk song All
Night Long I Lay was a gift from Mokranjac’s
son, Momcilo Aga Mokranjac from Belgrade,
presented on the occasion of the completion
of the restoration work on the composer’s
birth house in 1964.
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KOMIIO3UTOP OOAMKOBAO MeAOAMjCKY AU-
HUjy, OeaeX1o pUTMMYKe HUjaHCe U Tparao
3a HajBepHMjUIM Ha4MHOM 3allliCUBarba yc-
MeHe Tpaaulluje.

Taxsu pykonmcu Inpeacrasaajy Aparo-
IIeHe AOKyMeHTe CTBapaladykor Ipolieca.
Onu nokasyjy 4a Mokpamari Huje 6110 caMo
KOMIIO3UTOP KOj! je KOPUCTUO HAPOAHY MY-
3UKy Kao mHcnmpauujy, Beh mcrpaxmpay
KOjI jOj je IPUCTyIao ca rOTOBO Hay4HOM
npernusHouihy.

Yrpaso 300r TOra HeroBy 3amyucu 1Majy
TpajHy BpeaHoct. Onu omoryhasajy caspe-
MEHNMM MCTpakKupadliMa Ja pasyMmejy Ha-
4yIH Ha Koju je kpajem XIX Beka OeaexeHa 1
Ipoy4JaBaHa TpaAMUIIMOHAaAHa My3MKa.

3a Mysej Kpajune oBaj pykommc mpea-
CTaB/ba Ae0 KyATypHOT O/ara Koje IIOBe3yje
POAHU Tpaj KOMIIO3UTOPa Ca HherOBUM yMe-
THUYKUM Hacaehewm.

At first glance, it appears to be a simple
musical notation. However, closer observa-
tion reveals the manner in which the com-
poser shaped the melodic line, noted down
rhythmic nuances, and searched for the most
faithful way of transcribing oral tradition.

Such manuscripts represent precious doc-
uments of the creative process. They demon-
strate that Mokranjac was not merely a com-
poser who used folk music as inspiration,
but a researcher who approached it with al-
most scientific precision.

It is precisely for this reason that his no-
tations possess a lasting value. They enable
contemporary researchers to understand the
manner in which traditional music was re-
corded and studied at the close of the 19"
century.

For the Krajina Museum, this manuscript
constitutes a part of the cultural treasure
that links the composer’s native town with
his artistic legacy.
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Pyxomnmc Kao cBeaox

CTBapalavKor riponeca

@pI/IFI/IHaAHI/I pyKoImncn I/IMa]y Bpea-

HOCT KOja IIpeBas3uaasy IbUXOB ca-
Apxaj. Cpaka ucIpaBKa, AONycaHa HOTa
AU TIpelpTaHM TaKT IpeACTaBAbajy Tpar
CTBapa4adykor IIpOMMIILbamba. Y IbUMa ce
MO>Ke IpaTUTH IIyT 04 IpBe Ijeje 40 KOHa-
YHOT YMETHIYKOT pelllerba.

3a pa3anKy o/ LITaMIIaHOI U3Jarba, Py-
KoIC OTKpmBa Iiponec. OH TmOKasyje aa
HIjegHa BeAMKa KOMIIO3UIMja HMje Ha-
craaa ogjeaHoM, seh xpos HI3 oaayka, rpe-
VICTIATHBamba ¥ ycaBpllaBarba.

306or tora cy pykonucu Crepana Mok-
pamlla HeIpoLeHUB Ae0 KyATypHe Oaril-
tuHe CpOuje. Oun omoryhasajy ga ce Kom-
IIO3UTOP YIIO3HA, He CaMO KpO3 Iberosa
3aBpllleHa Jeaa, el 1 Kpo3 HauMH Ha KOju
je pasMuIILbao, paalo U CTBapao.

Mysej Kpajune ganac aysa oy rpaby ca
ceemrhly 4a OHa mIpeAcTaBhba HallMOHA/AHO
KyATypHO A00po. Ibena 3amrura, 1mpoy-
YaBambe U IIpejcTaBdbarbe jaBHOCTU A0 Cy
TpajHe MICHje My3eja 4a yyBa yCIIOMeHY Ha

CBOI Haj3HadajHMjer cyrpabaHnHa.
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The Manuscript as a Testimony
to the Creative Process

riginal manuscripts possess a val-

ue that transcends their actual con-
tent. Every correction, appended note, or
crossed-out bar represents a trace of creative
deliberation. Within them, one can trace the
path from the initial idea to the final artistic
solution.

Unlike a printed edition, a manuscript re-
veals the process. It shows that no great com-
position was created all at once, but rather
through a series of decisions, reappraisals,
and refinements.

Consequently, the manuscripts of Stevan
Mokranjac are an invaluable part of Serbia’s
cultural heritage. They allow the composer
to be understood not only through his fin-
ished works but through the very manner in
which he thought, worked, and created.

Today, the Krajina Museum preserves
this material with the full awareness that it
represents a national cultural asset. Its pro-
tection, study, and presentation to the public
are part of the museum’s enduring mission
to safeguard the memory of its most distin-
guished fellow citizen.
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HACAERE - BEUHM 3BYK KPAJUHE

Moxpatroay, je yseo nporasru 36yx HapooHe
necme u npemo1o 2a Y 6e4Hu CHOMEeHUK CPNCKo2
dyxa. Ha nama je da maj cnomenux 1y6amo 3a
zenepaiuje Koje dorase.

(M3 3aBpiine peun MmoHOTpaduje)

onorpadpmja nocsehena Crepany

Crojanosuhy Moxparblly, MHOBO-
aom 170 roagumHa o4 merosor pobema,
3a0KpYy>Kyje HpuUUy O YOBEKY KOjU je CIIO-
juo ayOOKy Tpaauiymjy CBOI HapoJa ca
HajBUIINM JOMeTVMa eBPOIICKe MYy3/4Ke
ymetHocTu. O HeTOTMHCKe YapIuje, IPeKo
eBPOIICKMX MY3MYKNX IIeHTapa, I1a CBe A0
IIPeCTV>KHE MpeskKe eBPOIICKMX KOMITO3UTO-
pa, MokpamueB IyT OcCTaje CBeA04aHCTBO O
HeIIPOAa3HOj BPeAHOCTI ay TeHTUYHOTI yMeT-
HyaKor uspasa. Mysej Kpajune y Herotuny,
KpO3 4yBarhe HeroBuX OPUITHAAHUX PyKO-
I1ca, AMIHNX IpeameTa U poaHe kyhe, ne
IITUTU CaMO ITPOIIA0CT, Beh akTuBHO Tpajsu
Oyayhnocr y x0joj he xoposu mmpom cseta
U gabe IIeBaTu merose Pykosemu, cBegode-

HERITAGE - THE ETERNAL SOUND
OF KRAJINA

Mokranjac took the transient sound of
the folk song and transformed it into an eternal
monument to the Serbian spirit. It is up to us to
preserve that monument for the generations to
come.

(From the concluding remarks of the
monograph)

h¢ monograph dedicated to Stevan

Stojanovi¢ Mokranjac, on the occasion
of the 170" anniversary of his birth, com-
pletes the story of a man who merged the
profound tradition of his people with the
highest achievements of European musical
art. From the old town of Negotin, through
major European musical centres, and all the
way to the prestigious network of European
composers, Mokranjac’s journey remains a
testament to the enduring value of authentic
artistic expression. By preserving his origi-
nal manuscripts, personal belongings, and
birth house, the Krajina Museum in Negotin
does not merely protect the past; it actively
builds a future in which choirs around the
world will continue to sing his Garlands,
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hu o Tome ga mysuka pobena y Herotuny proving that music born in Negotin knows
HeMma rpanunia. Kyarypuo nacaebe seaukor no borders. The cultural heritage of the great
KOMIIO3UTOpa, Kao BeyH! 3ByK Herormncke composer, as the eternal sound of the Nego-
Kpajune, neryje ce n >xusu n kpos Pogny tin Krajina, is nurtured and lives on through
kyhy CreBana MoxpamIia 1 Kpo3 ¢pectupaa both the Birth House of Stevan Mokranjac
Moxpatrbuesu danu. and the Days of Mokranjac festival.

He6ojma MuTpuh,
Cnomerux Cmesariy
Moxparouy, 1980, 6ponsa.

Nebojsa Mitric,
Monument to Stevan
Mokranjac, 1980, bronze
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POAHA KY'hA CTEBAHA
CTOJAHOBIIhA MOKPAIBIIA:
04 3ABOPABA AO EBPOIICKOTI
BAIITMHCKOT ITPOCTOPA

Kyha y xojoj ce poduo Cmesarn Moxparoay,
HUje camo MAamepujarHo c6edouarcmeo jedHoz
épemena, eeh xusu ussop ca Koza u damac
HANAJAMO concmeeHu KYAmypHu udermumen.

(M3 3ammca caBpeMeHUKa II0BOAOM
0OHOBEe KOMII/EKCa)

oana xyha Cresana Crojanosnha

Moxkpamlia 3aysuma HOCeOHO MeCTO
y KyATypHOM ugeHturtetry Herortmna. Ona
HUje CcaMO CIIOMEeHUK jeAHOM BeAMKOM
yMeTHIKY, Beh mpocTop y Kome ce uysa yc-
IIOMeHa Ha IbeT0BO AeTUIbCTBO, IIOPOAUITY 1
IIpBe roAVIHe JKIBOTa.

[IperBapamem nopoguune kyhe y memo-
pUjaaHN IIPOCTOP, CTBOPEHM Cy yCAOBU Aa
IIOCeTUOLIY Ha ayTeHTYHOM MecCTy yIIO3Ha-
jy >KUBOT 1 geao koMmnosutopa. Hamernraj,
AOKyMeHTa, ¢pororpaduje 1 APYI My3ejcKI
IpesMeTH He IIpeACTaBbajy CaMo U3A10KeHe
eKCIIOHaTe; OHI 3ajeAHO Ipade IIpudy O Bpe-
MeHy y KoMe je Mokpamal ogpacrao u o
CBETY U3 KOjer je ITIOHMKao.”

23 H. Makyaesuh, ,,Mokpamuesa kyha: oa pogHor

THE BIRTH HOUSE OF STEVAN
STOJANOVIC MOKRANJAC:
FROM OBLIVION TO A EUROPEAN
HERITAGE SPACE

The house in which Stevan Mokranjac was
born is not merely a material testament to an era,
but a living source from which we still nourish
our own cultural identity.

(From the records of a contemporary
on the occasion of the complex’s restoration)

he Birth House of Stevan Stojanovic

Mokranjac occupies a special place in
the cultural identity of Negotin. It is not only
a monument to a great artist, but a space in
which the memory of his childhood, family,
and earliest years of life is preserved.

The transformation of the family home
into a memorial space created the conditions
for visitors to become acquainted with the
life and work of the composer in an authen-
tic setting. The furniture, documents, pho-
tographs, and other museum objects do not
represent mere displayed exhibits; together,
they construct a narrative about the era in
which Mokranjac grew up and the world
from which he emerged.”

23 N. Makuljevi¢, “Mokranjac’s House: From Birth
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Poana xyha ganac je cacrauu geo Myseja
Kpajune 1 He3a00111a3HO MeCTO 3a CBe KOjI
Keae ga pasyMejy KyaTypHu 3Hadaj CresaHa
Moxkpamna. TokoMm gernieHnja rmocrasa je Mme-
CTO CycpeTa MCTpa’kuBada, Mys3udapa, yJe-
HIKa ¥ OpojHMX IIOceTHAalia U3 3eMbe U
MHOCTpaHCcTBa.

aoma Ao Myseja”, y: Moxparvuesa xyha y Hezomumy,

npup. H. Maxysesnh, Herotun, 2015, 8-16.
24 TVicro, 8.

Poana kyha Cresana Ct. Mokpam1ia, 2022.

Today, the birth house is an integral part
of the Krajina Museum and an indispensable
site for anyone wishing to comprehend the
cultural significance of Stevan Mokranjac.
Over the decades, it has become a meeting
place for researchers, musicians, students,

and numerous visitors from both Serbia and
abroad.?

Home to Museum”, in: Mokranjac’s House in Negotin,
ed. N. Makuljevi¢, Negotin, 2015, 8-16.
24 Ibid., 8.

The Birth House of Stevan St. Mokranjac, 2022.
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Cyabuny pogne xyhe Cresana CrojaHo-
srtha Mokpamiia y XX BeKy HepacKUAUBO
je 0Apeano el u3y3eTaH UCTOPUjCKI, eMO-
TUBHM ¥ HallMOHaAHU 3Hauaj.” Kao 3zami-
TheHn CriloMeHMuK KyAType U HeIOKPeTHO
KyATypHO A00pO 04 BeAMKOT 3Hayaja 3a
Peny6auky CpOujy, oBaj oOjekaT cMeIlTeH
y amOujeHTaaHoM je3rpy Herormna, y Jo-
CHTejeBOj yAUIN,* U HpeAcTaBba yTaOHU
KaMeH MY3e040IIIKe AeAaTHOCTU Y MICTOYHO]
CpOmuju. 3rpaga je nmoaurnyra y XIX Beky y
CKAaJy Ca apXMUTEeKTOHCKUM KOHIeIITUMa
TpaagullMoHaAHe OalKaHCKe Bapolke Kyhe
ca OTBOPEH!M TPeMOM (40KCaTOM) U U3BO-
PHO je oArosapada cramMOeHMM moTpebamMa
U Ha4IHY >KIBOTa cpeArber rpabaHckor cra-
Aexa. Hakon mito je xoMIiosuroposa Maj-
ka Mapnja Crojanosuh mnpogasa kyhy
1867. roaune, objekar je TOKOM HapeAHUX
AelleHja IIPOMEHNO HEeKOAMKO IPUBATHUX
B/aCHIKa,” IocTerleHo ryoehn ayreHTHIHN
gjaj, aau He U UCTOPUjCKY MeMOpUjy Koja je
ocTaJa AyOOKO Be3aHa 3a IMe CAaBHOT yMeT-
HIIKa.

[Iporiec MHCTUTYIIMOHAAHOT MeMOpHca-
ha M HayuyHe Badopusanuje MokpardeBor
Hacaeba y poaHOM Tpagy 3allodeo je jour y

25 MWecro, 17-18.

26 Ucro, 8-16.

27 Wcto, 9; V. 3apaskosuh, ,Mokpamuesa kyha y
Herotuny”, Myseju, Op. 6 (beorpaa), 1951, 135.

The fate of the birth house of Stevan Sto-
janovi¢ Mokranjac in the 20™ century was
inextricably determined by its exceptional
historical, emotional, and national signifi-
cance.” As a protected cultural monument
and an immovable cultural asset of great
importance to the Republic of Serbia, this
building - situated within the historic core
of Negotin on Dositejeva Street® - represents
a cornerstone of museological activity in
eastern Serbia. The building was erected in
the 19" century in accordance with the ar-
chitectural concepts of a traditional Balkan
town house with an open porch (doksat), and
it originally met the residential needs and
lifestyle of the middle burgher class. After
the composer’s mother, Marija Stojanovic,
sold the house in 1867, the property changed
hands among several private owners over
the subsequent decades,” gradually losing
its authentic splendour but never the histori-
cal memory that remained deeply tied to the
name of the famous artist.

The process of institutional memorialisa-
tion and scientific evaluation of Mokranjac’s
legacy in his native town began as early as
the interwar period. The first concrete data

25  Ibid., 17-18.

26  Ibid., 8-16.

27 Ibid., 9; I. Zdravkovi¢, “Mokranjac’s House in
Negotin”, Museums, No. 6 (Belgrade), 1951, 135.
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mebypatnom mnepmnoay. Ilpsu KoHKpeTHU
IIoganyl O TayHO] AOKaLVjyI MecTa KOMIIO-
3UTOPOBOT pohemsa mojasayjy ce y jaBHOCTI
Maja 1934. rogune Ha OCHOBY HpPMBATHUX
CBeJOuaHCTaBa, KaJa je 3abeaeskeHO Ja je
3arpaja IIOTIIYHO OpOHyJa U Ja ce HaJas3l
y BaacHumTBy nopogute Ilajuh.* Victun-
CKa MHCTUTYLMIOHA/AHAa 3allTUTa ITOKPeHy-
Ta je Tek 1950. rogune, xasa je Ha NHO3UB
ynpase Hapoanor myseja Kpajune oGjexar
Iperaezao yraeanu apxurekra Vsan 3apas-
xkosuh. Koncraryjyhmu kputnaso crame rpa-
besune, 3apaskoBuh je mpenopy4no XuTHy
pecraypanmjy Kako 01 ce Cripedmao TpajHO
IIpollajame MarepujalHe CTpyKrype.” My-
3ejje y nepmuoay oa mapra 1950. g0 jyna 1951.
roAVHe yCIIeo Aa CIIpoBeje caMo IIpuMapHe,
ypreHTHe caHaIlllOHe pajoBe KOju Cy Hpu-
BpeMeHO 3ayCTaBUAN ypyIllaBame.

Hosu, mpecygnm samax akumjama Ha
3allITUTU U TpajHOj 0OHOBM Kyhe aoHeaa je
IIpocAaBa CTOTOAMIILUIIE KOMIIO3UTOPO-
BOT pobema 1956. roanHe, Kojy je Ha caBes-
HOM HMBOY HOKpeHyo CaBe3d KOMIIO3UTOpa
Jyrocaasuje. Hakon obmaacka Taga joIr ysek
3aIlyIITeHOT 34arba, IeHepaAHM CeKpeTrap

28 H. Ilaasmmuh, , Kao ntuna ®enunkc”, y: Moxpa-
toai: uaconuc 3a kyamypy, op. 2 (Herorun), 2000, 26.
29  Jemonuc Hapoonoz myseja Kpajure — Hezomun (1934—
1979), npup. C. Pagocasmesnh, M. Cresanosuh u I1.
Tpajkosuh, Herotus, 2021, 52.

4

regarding the exact location of the compos-
er’s birthplace appeared in public in May
1934, based on private testimonies, when
it was recorded that the building was com-
pletely dilapidated and owned by the Caji¢
family.®® True institutional protection was
only initiated in year 1950, when the promi-
nent architect Ivan Zdravkovic¢ inspected the
property at the invitation of the management
of the National Krajina Museum. Noting
the critical state of the structure, Zdravko-
vi¢ recommended immediate restoration to
prevent the permanent deterioration of the
structure.” In the period from March 1950 to
June 1951, the Museum succeeded in execut-
ing only primary, urgent remedial works,
which temporarily halted the collapse.

A new, decisive impetus for the protec-
tion and permanent restoration of the house
was brought about by the celebration of the
centenary of the composer’s birth in 1956,
initiated at the federal level by the Union of
Composers of Yugoslavia. Following a visit
to the building, which was still neglected at
the time, the General Secretary of the Union,
Academician Mihailo Vukdragovi¢, made a

28 N. Plavsi¢, “Like a Phoenix”, in: Mokranjac: Cul-
ture Journal, No. 2 (Negotin), 2000, 26.

29  Chronicle of the National Krajina Museum — Nego-
tin (1934-1979), eds. S. Radosavljevi¢, M. Stevanovic,
and I. Trajkovi¢, Negotin, 2021, 52.
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Casesa, akagemMuk Munxanao Bykaparosuh,
AOHEO je YBPCTy 04AYKY JAa IOKpeHe IINpo-
Ky MHCTUTYIIMOHAAHY ¥ APYIITBEHY UHU-
LIMjaTUBy 3a IIOTIIyHy OOHOBY I peBUTa-
anzanyjy Kyhe a0 mnegeceroroagmmimuiie
ymeTHIKOBe cMpTI.*’ VIHTeH3UBHI KOH3€ep-
BaTOPCKM IIOCAOBM OTIIOUYEAN Cy IIOYETKOM
IIe3JeceTX rogyuHa, Kaja ce Ha 3aJarare
akagemuka Bykgparosmha y mpojekar
akTuMBHO yKaydyje m Cpricka axagemuja
Hayka u ymerHoctu (CAHY).* Ha saxtes
HETOTMHCKOT My3eja, 3aBOJ 3a 3allTUTY
ClloOMeHIKa KyAType yiyhyje apXxurtexry
MBana Kocruha y jyny 1963. roanne paau
AeTasbHOT apXMTEKTOHCKOI CHUMarba U M3-
pase cBeoOyxBaTHOI eaabopara 3a pecray-
panujy, KOH3epBallijy U ajamrtanujy ooje-
kTa.”> OBMM CTPYYHMM paJoBMMa UCTOBpe-
MEHO je MCTaKHyT U U3y3eTaH eTHOTpapCcKu
3Hayaj Kyhe Kao peTKOr cayyBaHOI CIIO-
MeHIKa rpabaHcke crambene KyaType u3
npse moaosyHe XIX Beka y rpasckoj 30am.>

VIMoBMHCKO-TIpaBHI CcTaTycC OOjeKTa Tpaj-
HO je 1 AepUHUTHUBHO pernteH 1964. roaune.*

30 A. Aectimh, Moxparvuesu danu 1966—-1990, Hero-
TiH, 1990, 28.

31 Ticro, 29.

32  Ademonuc ..., 104.

33 H. Maxkyaesuh, Has. 4ea0, 9.

34 AMK, Odayxa Casema Hapoornoz myseja Kpajute o
omxyny podre xyhe Cmesara Moxparoua, akt Op. 360
04 6. 11.1964.

firm decision to launch a broad institutional
and social initiative for the complete resto-
ration and revitalisation of the house by the
fiftieth anniversary of the artist's death.*
Intensive conservation work commenced
in the early 1960s when, through the efforts
of Academician Vukdragovi¢, the Serbian
Academy of Sciences and Arts (SANU) also
became actively involved in the project.’" At
the request of the Negotin museum, the In-
stitute for the Protection of Cultural Monu-
ments dispatched the architect Ivan Kosti¢
in June 1963 to carry out a detailed archi-
tectural survey and draft a comprehensive
elaborate for the restoration, conservation,
and adaptation of the building.** These pro-
fessional works simultaneously highlighted
the exceptional ethnographic significance of
the house as a rare surviving monument of
town residential culture from the first half of
the 19™ century in an urban zone.*

The property and legal status of the
building was permanently and definitively
resolved in 1964.%* Following a request by

30 D.Despi¢, Days of Mokranjac 19661990, Negotin,
1990, 28.

31 Ibid., 29.

32  Chronicle..., 104.

33 N. Makuljevi¢, op. cit., 9.

34 AKM, Decision of the Council of the National Kraji-
na Museum on the Purchase of the Birth House of Stevan
Mokranjac, Act No. 360 of 6 Nov 1964.
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Ha ocnosy 3axreBa Casera 3a xyarypy CP
CpOuje aa ce xyha crasu moa HajBuUIIN
crented 3amrturte, Caser Hapoanor myseja
Kpajune aoHOoCHM mMCTOpPMjcKy 04AyKy Ja
objexaT 1 npumnagajyhe gsopuinre (yKyIHe
noppmyHe 132 M?) OTKynm 04, Tajalimber
BAacHUKa, nmpodecopa Muxanaa Ilajuha.
CrpuxTHa HaMeHa JeduHMCaHa KyHIOIIPO-
AajHM yTOBOpOM IpeaBubasa je ypebeme
IIpOCTOpa MCKAYYMBO KaO MeMOpPUjaAHOT
My3eja y U310K0eHe cBpxe,* umMme Cy I1OC-
TaB/beHU TeMeAU JaHalllibe ycraHose. O0u-
MHI rpabeBuHCKM pagoBu cy oTHodeAn
1. anpmaa 1964. roaune, a npsa ¢asa je
3aBpireHa Beh 7. maja mcre rogune. Hakon
yBU/AA Y U3BeITaj CTPy4YHe TeXHUIKe KOMU-
cuje, HaAAeXKHO ogederbe CKyHIITHHe OIl-
mtuHe Herotmn aoneao je 18. centemOpa
1964. roaune Perreme KojuM ce 403BO/baBa
3BaHM4YHa yrorpeba kxyhe.” Paaosu Ha
eHTepujepy, KOIMpamy JparoleHe apXus-
cke rpabe 1 onmpemMarby 1310XK0€HNX BUTPU-
Ha OKOHYaHM Cy 04aroBpeMeHO 3axBabyjy-
hu mnocsehenom anraxosamy yIpaBHMKa
Myseja Jdexnha m axagemmka Bykaparo-
suha.®

35 . 3apasxosuh, HaB. dea0, 135.

36 AMK, Odayxa Casema..., akT 6p. 360 04 6. 11. 1964.
37 AMK, Peuterve xojum ce 00360.0a6a ynompeda
Moxparvuese podne xyhe naxon saspuiete pecmaypauiije,
akT 0p. 06-74/60-64 04 18. 9. 1964.

38 AMK, ITucmo ynpasnuxa Aexuha ynyheno axade-
Mmuxy Bykdpazosuhy, akt 0e3 6poja oz, 20. 8. 1964.
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the Council for Culture of Serbia to place the
house under the highest tier of protection,
the Council of the National Krajina Muse-
um made a historic decision to purchase
the property and the accompanying court-
yard (with a total area of 132 m?) from the
owner at the time, Professor Mihailo Caji¢.®
The strict purpose defined by the purchase
contract stipulated that the space be ar-
ranged exclusively as a memorial museum
for exhibition purposes,® thereby laying the
foundations of today’s institution. Extensive
construction work commenced on 1 April
1964, and the first phase was completed as
early as 7 May of the same year. Following
an inspection by the professional technical
commission, the expert department of the
Municipal Assembly of Negotin issued a
Resolution on 18 September 1964 permitting
the official use of the house.”” Work on the
interior, the copying of precious archival
material, and the outfitting of the exhibition
showcases were concluded in a timely man-
ner thanks to the dedicated engagement of
the Museum director, Leki¢, and Academi-
cian Vukdragovic.*®

35 . Zdravkovi¢, op. cit., 135.

36 AKM, Decision of the Council..., Act No. 360 of 6
Nov 1964.

37 AKM, Resolution Permitting the Use of Mokranjac’s
Birth House Following the Completed Restoration, Act
No. 06-74/60-64 of 18 Sept 1964.

38 AKM, Letter from Director Leki¢ Addressed to Acad-
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Iaxo je ycrienrHo saspIiieHa pecrayparu-
ja came 3rpaje obeaexmaa KAbYdHU KO-
pak, OHa je IIpeacTaBsbada TeK IIOYeTak
AYTOTpajHOI Ipolieca 00AMKOBama IIMper
My3€jCKOT KOMILAeKca IIpeMa BU3MOHap-
CKOM IIpojekTy apxurtekre Hukoae Jobpo-
suha u3 1963. roanne.”® Kpos aerieHujcknu
paa Myseja Kpajune, cyKiiecBHO Cy OTKYII-
/bUBaHe CyceaHe Iapliele U PyIIeHN Hak-
HagHO JorpabeHyM HOpMBaTHU €KOHOMCKU
oOjexTn.*’ OBe ca0>KeHe MHTepBeHIIje 3Be-
AeHe Cy paau IIOCTU3amba BusyeaHe U PyH-
KIIIOHaAHe KOXepeHTHOCTH, unme je op-
MUpaH jeAMHCTBEH, 3aOKpYy>KeH aMOujeH-
TaAHM KOMIIAEKC Y CTapOM BapOIIKOM
Ayxy.*! Beauku pagoBy Ha IIapTepPHOM I
IIPOCTOPHOM MHapKOBCKOM ypebemy KoM-
IAeKca uspedeHu cy y nepuoay 1980-1981.
roguHe o 1pojexkty Mnaopaaa Bojunosu-
ha, apxurexre 3aBoja 3a 3aIITUTy CIIOMe-
HuKa Kyatype mu3 Hwuma.* Ckyanrtypaann
akIleHaT U BU3yeAHU UAEHTUTET eKcTepuje-
py 4ar je 20. centemOpa 1980. roaune, xaga
je mcrpes poaHe Kyhe cBedaHO OTKpuUBeH
MOHYMeHTaAHM OpoH3aHmu criomeHuk Cre-

39 H. Makyaesuh, Has. 4ea0, 9.

40 Vicro, 14, 18.

41 Tcro, 9.

42 H. I'Naasmmh, Hezomun ca cmapux domozpaguja,
KOMeHTap wucrog ¢ororpaduje Op. 29, Herorus,
1987.

Although the successfully completed res-
toration of the building itself marked a key
step, it represented merely the beginning of
a long-term process of shaping a broader
museum complex according to the visionary
1963 design by architect Nikola Dobrovié.*
Through decades of work by the Krajina Mu-
seum, neighbouring plots were successively
purchased and subsequently built private
outbuildings were demolished. “These com-
plex interventions were executed to achieve
visual and functional coherence, thereby
forming a unique, self-contained ambi-
ent complex in the old town spirit.*! Major
works on the ground level and spatial park
landscaping of the complex were carried out
in the period 1980-1981 according to a de-
sign by Milorad Vojinovi¢, an architect from
the Institute for the Protection of Cultural
Monuments in Nis$.* A sculptural accent
and visual identity were given to the exteri-
or on 20 September 1980, when a monumen-
tal bronze monument to Stevan Mokranjac,
the work of the prominent sculptor Nebojsa

emician Vukdragovi¢, Act without number of 20 Aug
1964.

39  N. Makuljevi¢, op. cit., 9.

40  Ibid., 14, 18.

41 Ibid., 9.

42 N. Plavsi¢, Negotin from Old Photographs, com-
ment below photograph No. 29, Negotin, 1987..
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BaHy MoKparblly, paj MCTaKHyTOI Bajapa
Hebojmre Murpnha.®

CBeuaHO OoTBapame u

eBoAyIiuija My3ejCcKe IIOCTaBKe

OMEH-MY3€j je 3BaHM4YHO OTBOPEH 3a

jaBHOCT 29. cennreMOpa 1964. roaune,

Ha JaH oOee>KaBarba I1€4eCeTOrOANIIIIbIIIe
04, KOMIIO3UTOpOBe cMpTiL,* 1ITO je 610 40-
rabaj o4 mpBopaspeAHOr 3Hayaja 3a I1e40-
KYIIHy jYIOCAOBEHCKY KyATypy. CBeuaHO-
CTM je IPUCYCTBOBaJla BUCOKa Ap>KaBHa U
Hay4yHa JeJeranuja mnpeaBobeHa Iipeacea-
nukom CAHY Maujom ‘Bypmunhem n aka-
aemnkomM Mmxanaom Bykaparosmhem.®
Haxkon Hagaxuytor nssobema Ilecme pyxo-
éemu y MHTepIipeTanuju xopa Mysuuke axa-
Aemnje u3 beorpaga moa AVpPUIeHTCKOM
naautioM Bojucaasa MManha, mpeaceannk
CAHY je oTKpuoO cIOMeH-IIA04y U IIPOI-
Aacuo My3ej OTBOPEHMM, a CaMO TOKOM IIp-

43 B. Cramenkosuh, ,Crnomenuxk MokpamIly y
KoM1iaekcy Mokparmsuese kyhe”, y: Moxpatrvuesa kyha
y Hezomuny, mpup. H. Maxky.sesuh, Herotun, 2015,
88.

44 Jdemonuc ..., 109.

45 H. Makyesnh, Has. gea0, 13.
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Mitri¢, was solemnly unveiled in front of the
birth house.*

The Grand Opening and Evolution
of the Museum Exhibition

h¢ memorial museum was officially

opened to the public on 29 September
1964, marking the fiftieth anniversary of the
composer’s death* - an event of paramount
importance for the whole of Yugoslav cul-
ture. The ceremony was attended by a
high-ranking state and academic delegation,
led by the President of SANU, Ilija Duricic,
and Academician Mihailo Vukdragovié.®
Following an inspired performance of the
Sixth Garland by the choir of the Belgrade
Music Academy conducted by Vojislav Ili¢,
the President of SANU unveiled the memo-
rial plaque and declared the museum open;
over four hundred visitors toured the house
during the first day alone.* The initial ex

43 V. Stamenkovi¢, “The Mokranjac Monument
within the Mokranjac House Complex”, in: Mokra-
njac’s House in Negotin, ed. N. Makuljevi¢, Negotin,
2015, 88.

44  Chronicle..., 109.

45 N. Makuljevi¢, op. cit., 13.

46 Chronicle..., 109-110.
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BOI' JaHa Kyhy je oOuiao Buine o4 yetupn
cToTuHe nocernana.* ITpsoOutan n3A0x-
Oenn KoHIenT OMo je paciopeben y uetnpu
oJdeserba 1 0OyxBaTao je eTHorpadcKu ca-
A0H cpeauHe XIX Beka, MeMopHujaaHy coOy
ca KOMIIO3UTOPOBUM ANYHUM IIpeJMeTuMa
(kaaBup, cat, opurnHaAHN pykonuc [llecme
pyxoeemu, IcMa), AHEBHY COOYy U BUTPUHY
ca IITaMIIaHuM aeauma.®’

CaBpemeHa cTaaHa ITOCTaBKa, MHOBATH-
BHO ypebena m gomymena 2014. m 2022.
rojuHe, 3ay3uMa Ileo Ipsu crpat Kyhe n
KOHIIUIIMpaHa je Tako JAa IIOCeTHOIMa
Ipy>Xa cBeoOyXBaTaH, Hay4HO yTeMe/beH
YBIA Y AUWYHM U TIPpOPeCrOHaAHU >KUBOT
ABOjUIle BeAMKaHa — KOMIIO3UTOpa U
meropor cuHa. [locraska je pacriopebena y
rer MehycoOHO moOBe3aHMX IIpocTopHUja y
KOje ce yAa3) ca BeAVKOT OTBOPEHOT TpeMa,
a roge/beHa je Ha Omorpadcky 4e0, CerMeHT
rocseheHn OoraTroM My3N4YKOM OITyCy U Be-
pHe aMOUjeHTaAHe PeKOHCTpYyKLje.*

buorpadcko-meMopujaaHu cerMeHT MC-
TaKHYT je Ha YBOAHMM M310KOeHUM I1aHO-
Ma Ha KOjuMa je IIpeAcTaBbeHa JeTabHa
ouorpaduja Cresana Mokpamiia npahena

46  Jdemonuc ..., 109-110.

47  Vcro, 110; H. Makybesuh, Has. gea0, 15.

48 11. Pagocasmesnh, ,MemopujaaHu Mys3ejcKu
koMriaeke Moxparoay”, y: Céemuonux — 200unitbax
Myseja Kpajurie, oanna I, 6poj 1 (Herotun), 2024,
100-101, 103.

hibition concept was arranged across four
rooms and comprised a mid-19"-century
ethnographic salon, a memorial room with
the composer’s personal belongings (piano,
clock, the original manuscript of the Sixth
Garland, letters), a living room, and a show-
case displaying printed works.*

The contemporary permanent exhibition,
innovatively arranged and updated in 2014
and 2022, occupies the entire first floor of the
house and is designed to provide visitors
with a comprehensive, scientifically ground-
ed insight into the personal and professional
lives of two greats - the composer and his
son. The exhibition is arranged across five
interconnected rooms accessed from a large
open porch and is divided into a biograph-
ical section, a segment dedicated to his rich
musical opus, and faithful ambient recon-
structions.*

The biographical-memorial segment is
prominently featured on the introductory
exhibition panels, which present a detailed
biography of Stevan Mokranjac, accompa-
nied by documents, correspondence, family
photographs, and precious personal objects

47 1bid., 110; N. Makuljevi¢, op. cit., 15.

48 1. Radosavljevi¢, “The Mokranjac Memorial Mu-
seum Complex”, in: Lighthouse — Yearbook of the Krajina
Museum, Year I, No. 1 (Negotin), 2024, 100-101, 103.
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AOKYMEHTIMa, IIPeNncKoM, IOPOANYHNM
¢otorpadpujama u AparoneHUM ANYHUM
IpeJMeTHMa Koje je IIopojuIiia ca sbyOaBaby
npesaaa Mysejy Ha uysame.” IToceOHO Me-
CTO 3ay3MMa PeKOHCTPYKIj/ja herose pajHe
cobe ca ayTeHTMYHMM PagHUM CTOAOM IIpe-
CByYEeHNM 3€41€HOM YOjoM, ANYHOM Oud-
AVIOTEKOM U IIOAYKOHIIEPTHUM KAaBUPOM
Koju je xopumrhen y Mysnykoj MIKOAU Y
beorpagy. /lukoBHy BpesHOCT IOCTaBKe
AOIIYIbYjy OPUIMHAAHU IOPOAVYHM IIOp-
Tpetu CreBana Mokparblia 1 Ierose CyIpy-
re Mapuje-Muiie, pas caaBHOr camkapa
Ypoma ITpeanha.™

Pyuynn pagoBum M IIyTHM KypUO3UTETH
M3A0KEeH) Cy yHyTap ayTeHTU4HOI aMOu-
jenTa. VI3a0xeHn Cy A4eA0BU TPIIe3apyjCKOT
HaMellTaja (CToAunIle, BUTPMHA, KOMOJA) Y-
je je ApBeHe PPOHTOBE Y YMETHUIKOM Ay0O-
pesy AMYHO mU3paguaa KOMIIO3UTOPOBa
cynpyra Mmuija Mokpaman.”' 11310xene cy
1 OpojHe MemMopadnauje ca MoxpamueBux
eBPOIICKMX TypHeja: MEeCHHIaHM PYyCKM ca-

49  E. Iletposuh, ,Mysej u My3ejcka mocTasKa I10-
csehena kommnosnutopy Cresany Crojanosrhy Mok-
pamy”, y: Moxparuesa kyha y Hezomumny, mpup. H.
Makyaesnh, Herotun, 2015, 19.

50 TVcro, 22.

51 E. Ilerposuh, Has. aeao, 22-23; B. dayTosuh,
,/11I9Ha 3a0CTaBIITUHA U IIpeJMeTU 13 crioMeH Kyhe
Cresana Crtojanosnha Moxkpamia y Herotuny”, y:
Moxpatrouesa kyha y Hezomuny, mpup. H. Maky»esuh,
Herorun, 2015, 40.
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affectionately handed over by the family
to the Museum for safekeeping.*” A special
place is occupied by the reconstruction of
his study, featuring his authentic work desk
lined with green baize, his personal library,
and a semi-grand piano from the renowned
Viennese workshop of F. Peukert (which
was used at the Music School in Belgrade
and by the Belgrade Singing Society). The
artistic value of the exhibition is further en-
hanced by original family portraits of Stevan
Mokranjac and his wife Marija-Mica, paint-
ed by the celebrated artist Uros Predic.”
Handicrafts and travel curiosities are ex-
hibited within an authentic setting. Featured
are pieces of dining room furniture (chairs, a
showcase, a chest of drawers) whose wood-
en fronts were hand-carved in artistic man-
ner personally by the composer’s wife, Mica
Mokranjac.” Also displayed are numerous
memorabilia from Mokranjac’s European
tours: a brass Russian samovar, an Art Nou-
veau majolica vase from Karlovy Vary, and

49  E. Petrovié, “The Museum and Museum Exhi-
bition Dedicated to Composer Stevan Stojanovic
Mokranjac”, in: Mokranjac’s House in Negotin, ed. N.
Makuljevi¢, Negotin, 2015, 19.

50 Ibid., 22.

51  E. Petrovié, op. cit., 22-23; V. Dautovi¢, “Person-
al Legacy and Objects from the Memorial House of
Stevan Stojanovi¢ Mokranjac in Negotin”, in: Mokra-
njac’s House in Negotin, ed. N. Makuljevié¢, Negotin,
2015, 40.
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MOBap, Ba3a O/ MajoAMKe y CTUAY celjecuje
n3 Kapaosux Bapa, xao n narap3upanmn cro-
ynh ns Llapurpaga.” lsysetaH ekcroHat
IpeJcTaBsba YHUKAaTHA APBeHa Kyaa CBeTU-
»a, paa Japocaasa Kpejunka, ca ypesaHnm
Ha3uBIMa KOMIIO3UTOPOBUX Jeda, Koja My
je ypyuena 1909. roaune 1osoaom jyonaeja
25 roauHa yMeTHIUKOT paja.™

ITocraBka nocsehena npod. ap Momun-
ay Cr. Mokpamlly OTBOpeHa je y OKBUpPY
craaHe r1octaBke 2022. roaguHe Kao 1rocedbaH
MeMOpHjaaHU cerMeHT Iocsehen cuny caa-
BHOT KoMmIiosutopa. Kpos apxmpcka A0Ky-
MeHTa ¥ AM4YHe IIpeaMeTe, IIOCeTUOLN MOTY
caraegaTu IIpMBaTHM ¥ HpodecruoHaAHNI
IIyT OBOT M3y3eTHOT CPIICKOT Hay4YHMKa, 40K~
TOpa Xemuje, yremMesdlBada MOJEpHe CpII-
CKe TOKCMKOAOTmje, Ipodecopa 1 aeKaHa
dapmaneyrckor ¢akyarera YHUBEp3NUTeTa
y beorpaay.™

IIpeocrase Tpu nmpocropuje, Kpo3 BepHY
PEKOHCTPYKLIM]Yy OLlaKAVje, BapOILlKe TpIie-
3apuje 1 AHeBHe coDe, BEpHO Jo4apaBbajy
HauuH >KMBOTa, OOMYaje M KyATypy CTa-
HOBama y CpIckoj rpabanckoj kyhu Tokom
XIX Beka.”

52 E. llerposuh, Has. geao, 23; B. AayTtosuh, Has.
aeao, 33-35.

53 E.llerposuh, Has. geao, 22; B. AayTtosuh, Has.
aeao, 27-28.

54 C. Pagocasmesuh, Mysej Kpajutie — 90 200utia 00
ocHusarba, Herotun, 2024, 3.

55 Mcro.

an inlaid small table from Constantinople.>
A unique wooden beacon, the work of Jaro-
slav Krejcik, stands as an exceptional exhib-
it; it is engraved with the titles of the com-
poser’s works and was presented to him in
1909 on the occasion of the jubilee marking
25 years of his artistic career.”

The exhibition dedicated to Prof. Dr
Momc¢ilo St. Mokranjac was opened within
the permanent display in 2022 as a distinct
memorial segment dedicated to the son of
the famous composer. Through archival
documents and personal belongings, vis-
itors can trace the private and professional
journey of this exceptional Serbian scientist
- a doctor of chemistry, the founder of mod-
ern Serbian toxicology, and a professor and
dean of the Faculty of Pharmacy at the Uni-
versity of Belgrade.”

The remaining three rooms, through a
faithful reconstruction of the odzaklija [tradi-
tional hearth room], the town dining room,
and the living room, vividly evoke the life-
style, customs, and residential culture of a
19th-century Serbian burgher home.*

52 E. Petrovi¢, op. cit., 23; V. Dautovi¢, op. cit., 33—
35.

53 E.Petrovi¢, op. cit., 22; V. Dautovi¢, op. cit., 27-28.
54 S. Radosavljevi¢, The Krajina Museum — 90 Years
Since its Inception, Negotin, 2024, 3.

55 Ibid.
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Paau nornynujer u MMIIpeCUBHUjET A0-
JKIB/baja, Y U3A0XKOeH! MpOCTOp je UHTe-
IpucaH CaBpeMeHU ayAuOo-AM3ajH, Te I1oce-
TUOIM TOKOM 00MAacKa y>KMBajy y HaK/bU-
BO ogabpaHuM 3BylnMa MokpamueBux 4y-
BeHnx Pyxosemu n JAumypzuje, 4umMe ce 1moc-

TIDKe IIOTIIyHA CMHeCTe3lja IIpOCTopa, BIU-
3ye/HIIX eKCIIOHaTa U My3H1Ke.*

IIporpamcka HameHa 1
MebyHapoaHM cTaTyc KOMIIAeKca

omraekc Poane kyhe Cresana Mok-

arblla 4aHac IMa ABOjaKy, aKTMBHO
VHTeTpUCcaHy (PYHKIOU]y V KYATYPHOM >KI-
soTy Cpbuje. JOK je yHyTpallhOCT 3rpaje
CTPOIo pesepBlcaHa 3a M3A0XKOeHy U Hay-
YHO-UCTPpa’kMBavKy 4€4aTHOCT KPO3 CTaAHY
IIOCTaBKy, OTBOpeHM IIpocTop ypebenor
ABOPHINITa CAYXKM Kao ayTeHTUYHa amOu-
jeHTaaHa crieHa Ha otBopeHoM. Ha oBoj cire-
HI ce TpaAUIIMOHAaAHO, CBaKOI cerreMOpa,
peaaunsyjy KaydHM IIPOIpaMy IPeCTU>KHOT
(dectuBasa xopcke mysuke Moxparvuesu 0a-
HU, 4/IMe Ce Ha HajAelInu HauuH apupMu-
e KIBO yMeTHMYKO Hacaebe koje Mysej

56 . Papocasmesuh, Has. geao, 103.
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To provide a more complete and im-
mersive experience, a contemporary audio
design has been integrated into the exhibi-
tion space; during their tour, visitors enjoy
the carefully selected sounds of Mokra-
njac’s celebrated Garlands and Liturgy, there-
by achieving a total synaesthesia of space,
visual exhibits, and music.>

The Programme Purpose and International
Status of the Complex

hé complex of the Birth House of

Stevan Mokranjac today possesses
a dual, actively integrated function in the
cultural life of Serbia. While the interior
of the building is strictly reserved for ex-
hibition and scientific research activities
through the permanent display, the open
space of the landscaped courtyard serves
as an authentic open-air ambient stage. It
is on this stage that the key programmes
of the prestigious Days of Mokranjac cho-
ral music festival are traditionally staged
every September, thereby affirming in the
most beautiful manner the living artistic

56 1. Radosavljevig, op. cit., 103.
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Kpajune ycnemnmno 6amrrunn seh suie og
IIIeCT AeleHuja.

Hajsehe mebynapoano npusname 3a Ay-
TOTOAMIIIBY CTPYYHU pPaj Ha OdyBamby U
npeseHTanuju oBor Hacaeba ycaeamao je
3. anmpmaa 2022. rogune. Ha csewanoctn
oap>xaHoj y byxxupaay xog Ilapusa, Poana
kyha Cresana Mokpamlia je, Ha IpeaAoOT
npeaceAHnKa EBporickor eHTpa 3a My3UKy
Kopxa [Ilamnbea, 3BaHNYHO IIpUM/AbEHA Y
IIyHOIIpaBHO 44aHCTBO Aconujanuje xyha
1 My3eja eBpOIICKUX KomIio3utopa (Asso-
ciation des maisons et musées de compositeurs
européens). Kao TpeHyTHO jeAMHU CPIICKU
IpeACTaBHUK Y OBOj IIPeCTU>KHO] I100aAHOj
Mpe>KH, HeTOTMHCKI My3ej rmocsehen pogo-
HayeAHMKY CpIICKe HallllOHaAHe My3MKe IO-
3ULIMOHUPaH je y UCTy paBaH ca eBPOIICKUM
My3ejMa BeAMKaHa Kao mITo cy Momapr,
berosen, bpamc, llonnen u beaunn. Osaj
UCTOPUjCKU KOpaK A0Heo je gomahoj kya-
TypHO] OamTuHM cHaxkHy MebyHapoany
MOAPIIKY, I100aAHy BUAMUBOCT U TPajHO
ylupTaBambe MokpamueBor nmeHa u rpaga
Heroruna Ha Marly eBpOIICKOI MY3MUKOI I
OaIITMHCKOT Typu3Ma. >’

57 C. Pagocasamesuh, Moxparvuesa kyha y Hecomury
npudpyxura ce ‘Acouujayuju kyha u myseja esponckux
komnosumopa’,  2022.  https://muzejkrajine.org.rs/
MOKpambueBa-Kyha-y-HeroTuny-npuapy-xma/

heritage that the Krajina Museum has suc-
cessfully safeguarded for over six decades.

The highest international recognition
for long-standing professional work on the
preservation and presentation of this herit-
age arrived on 3 April 2022. At a ceremony
held in Bougival near Paris, the Birth House
of Stevan Mokranjac was officially admit-
ted to full membership of the Association
of Houses and Museums of European Com-
posers (Réseau des maisons de compositeurs),
following a proposal by Jorge Chaminé, the
President of the European Centre for Music.
As currently the sole Serbian representative
in this prestigious global network, the Ne-
gotin museum dedicated to the founding fa-
ther of Serbian national music is positioned
on an equal footing with European muse-
ums of greats such as Mozart, Beethoven,
Brahms, Chopin, and Bellini. This histor-
ic step has brought powerful international
support and global visibility to local cultural
heritage, permanently engraving the name
of Mokranjac and the town of Negotin onto
the map of European musical and heritage
tourism.”

57  S.Radosavljevi¢, The Birth House of Mokranjac in
Negotin Joined the ‘Association of Houses and Museums of
European Composers’, 2022. https://muzejkrajine.org.
rs/MokparbueBa-Kyha-y-HeroTuny-puapyskmua/
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Jeo craaHe 1IoCcTaBKe y
Poanoj kyhu Cresana Ct. Mokpariia, 2014.

Part of the Permanent Exhibition
at the Birthplace of Stevan St. Mokranjac, 2014
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Jeo craaHe 1IoCTaBKe y
Poanoj kyhu Cresana Ct. Mokpariia, 2022.

Part of the Permanent Exhibition
at the Birthplace of Stevan St. Mokranjac, 2022
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DECTUBAA MOKPABYEBN JAHU
IMECT AEHHEHUJA MY3NYKOTI "
BAIITVMHCKOI KOHTVMHYUTETA

Moxparouesu danu Hucy camo npasHux
xopcke mysuke, éeh xuéu mocm Koju cnaja
mpaduyujy Kpajune ca Hajuuium ymem-
HUYKUM 0OMemuUMa caspemerie enoxe.

(M3 yBoaHOTr rosopa Ha jyOmaapHOM
dectuBaay)

ectuBaa Moxpatrvuesu danu TIpea-

CTaBda je4Hy O/ HajUCTaKHYTUjUX,
HajAyTOBEUHMjVX U €CTeTCKM HajyTeMe/beHN-
jux Mysnukux Manugecrauuja y Perybanmm
Cp6uju. OcnosaH y 3HaK TpajHor ceharma 1
AyOOKke HaIlMlOHa/AHe 3axBaAHOCTU IIpeMa
Heripoaa3HoM geay Cresana CrojaHosuha
Moxparlia, pogoHaueAHNKa CpIICKe Hall1o-
HaAHe My3lKe, (pecTUBaA je CBoje IIPBO BU-
3MIOHApPCKO U3Jame MMao y cenreMopy
1966. roaune. OBaj MCTOPMjCKM TpeHyTaK
yCAeAuo je TadHO ABe IrOAVHe HaKOH IITO je
yMeTHIKOBa pogHa kyha y Herotuny teme-
/pHO pecTayplupaHa, yoOAM4YeHa Y MeMOpH-
jaAHM KOMIILAeKC M CBedaHO OTBOpeHa 3a

86

THE DAYS OF MOKRANJAC FESTIVAL:
SIX DECADES OF MUSICAL AND
HERITAGE CONTINUITY

The Days of Mokranjac are not merely a
celebration of choral music, but a living bridge
that connects the tradition of Krajina with the
highest artistic achievements of the contemporary
era.

(From the opening speech at the jubilee
festival)

heé Days of Mokranjac festival rep-

resents one of the most prominent,
enduring, and aesthetically grounded musi-
cal manifestations in the Republic of Serbia.
Founded as a lasting memorial and a token
of deep national gratitude towards the time-
less work of Stevan Stojanovi¢ Mokranjac,
the founding father of Serbian national mu-
sic, the festival saw its first visionary edition
in September 1966. This historic moment
followed exactly two years after the artist’s
birth house in Negotin was thoroughly re-

stored, shaped into a memorial complex,
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jaBHOCT.”® Hacranak came Manudecrauuje
OCTaje TaKO HepPacKUAUBO, OPTaHCKU Be3aH
3a IIpolieC MHCTUTYIIMOHA/AHe 3allTuTe U
oOHOBe MoKpamueBor apXUTeKTOHCKOT Hac-
aeba.

ITpBy KAYYHU MMITyAC OBOj UAQJU AA0 je
CaBe3 xoMmmiosutopa Jyrocaasuje jorr 1956.
rOAVIHe, TIOBOAOM ODe/1e>KaBara CTOTOAMIII-
IbIIle YMETHUKOBOT pobema.” Jyboko mo-
TUBMCAH I TMOTpPeceH IOCeTOM Tajda Opo-
HY/OM U 3aIlyIIITeHOM IIOPOANYHOM 34a1by,
akageMnk Mmnxamnao Bykaparosuh mokpe-
HyO je IIMpPOKY APYIITBeHy, CTPy4HY U
MHCTUTYLUMOHaAHY uHuIyjatusy. OHa je
1963. roaune pesyatupasa cBeoOyXBaTHUM
IIPOjeKTOM OOHOBe II0J4, BMCOKUM IIOKpO-
sutescTBoM Cpricke akKadeMuje HaykKa U
ymetHoctu (CAHY), CkynmtuHe onmruHe
Herorun, PenyOamukor cekperapmjara 3a
KyaTypy u KyartypHo-ipocsBeTHe 3ajeaHulie
CpOnje. VIHTeH3MBHI paloBU Cy OTIOYEAU
1. anpuaa 1964. roaune, aa 6u seh 29. cen-
TeMOpa 1CTe TogUHe — Ha IeAeceTOTOANIII-
U1y KOMIIO3UTOPOBE CMPTHU — ITpeAce AHMK
CAHY Manja Bypuunh cseuyaHo orkpmo
crioMeH-11109y. OBaj pernrpe3eHTaTUBHU AO-

58 A. Aectiuh, Has. aeao, 27-31.
59 . Tpajkosuh, Mysejcka doxymernmauuja decmu-
éara "Moxparouesu danu’, Herotun, 2024, 20.

and solemnly opened to the public.”® The cre-
ation of the manifestation itself thus remains
inextricably, organically linked to the pro-
cess of institutional protection and the resto-
ration of Mokranjac’s architectural heritage.

The first crucial impulse for this idea was
provided by the Union of Composers of Yu-
goslavia as early as 1956, on the occasion of
the centenary of the artist’s birth.” Deeply
motivated and moved by a visit to the family
estate, which was dilapidated and neglected
at the time, Academician Mihailo Vukdra-
govic¢ launched a broad social, professional,
and institutional initiative. In 1963, this re-
sulted in a comprehensive restoration proj-
ect under the high patronage of the Serbian
Academy of Sciences and Arts (SANU), the
Municipal Assembly of Negotin, the Repub-
lic Secretariat for Culture, and the Cultur-
al-Educational Community of Serbia. Inten-
sive work commenced on 1 April 1964, and
by 29 September of the same year - on the
fiftieth anniversary of the composer’s death
- the President of SANU, Ilija Durici¢, sol-
emnly unveiled the memorial plaque. This
representative event, accompanied by an in-

58 D. Despi¢, op. cit., 27-31.
59 I Trajkovi¢, Museum Documentation of the 'Days
of Mokranjac” Festival, Negotin, 2024, 20.
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rabaj, mpahen HagaxHyTHM KOHIIEpTOM Ay-
XOBHe I CBeTOBHe My3lKe y n3Bobemy Xopa
Mysunuke akagemuje n3 beorpaga, mocrasnuo
je UBpPCT 1 TpajaH KaMeH TeMe/ball OyAyhem
pectuBany.®

VicroBpeMeHO, CpeAMHOM IIe3JeceTiX
roanna XX seka, mpocrop CpOuje 3axsaTa
Tadac eKCIaH3Mje PpasAMdUTUX TypPUCTU-
gyKko-(poakaopHMX MaHudecranuja. Hero-
TUHCKM OPraHM3aTOPy M KyATYpHM IHOCAe-
HUIY YOUMAN Cy jeAMHCTBEH IIOTeHIIujaa
y CBeCHOM IIOBe3MBamby BICOKe, aKajeMCKe
YMETHOCTU ca TpaAUIIMIOHAaAHUM HErOTVH-
CKIM BalllapoM (KOju ce OpTaHM30Bao OKO
npasHuka Maaa I'ocniojuna, 21. centem0Opa).
Bamrap je y To Bpeme npeacrasmao raaBHO
perrmoHaAHO CTeIUIITe M3BOPHOT HApOAHOT
CTBapaJalllTBa M IpuBAauMo OpojHe emu-
HeHTHe CTpydmake I eTHOMYy3MKoaore.®
YrpaBo oBuUM XpaOpuM U IPOMUIILbLEHNM
CrlajarbéeM BPXYHCKOT yMeTHIYKOT Hacaeba
KOMIIO3UTOpPa 4Mju Ce IeAOKyIaH OIlyC Te-
MesHu Ha GOAKAOPHUM eJeMeHTHMa U ay-
TEeHTUYHOT, HeIaTBOPEHOT HapOAHOT MeAO-
ca, TpajHo je M crenuduuHO AepUHICAH
IIpero3HaTAUBY NpopuA U YMETHUYKN
naenturet Moxparouesux dana.*

60 A. Aecrinh, HaB. aea0, 31-33.
61 Vicro, 45.
62 Ucro, 45-47.
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spired concert of sacred and secular music
performed by the choir of the Belgrade Mu-
sic Academy, laid a solid and lasting foun-
dation for the future festival.®

Concurrently, during the mid-20th cen-
tury, a wave of expansion regarding vari-
ous tourism-folklore manifestations swept
across Serbia. The organisers and cultural
workers of Negotin recognised a unique po-
tential in consciously linking high, academic
art with the traditional Negotin Fair (which
was organised around the feast of the Na-
tivity of the Theotokos - Mala Gospojina, on
21 September). At that time, the fair repre-
sented the main regional gathering point for
authentic folk creativity, drawing numerous
eminent experts and ethnomusicologists.® It
was precisely through this bold and deliber-
ate merging of the supreme artistic heritage
of a composer whose entire opus is rooted
in folklore elements, with authentic, un-
adulterated folk melodies, that the distinc-
tive profile and artistic identity of the Days of
Mokranjac was permanently and specifically
defined.®

60 D. Despi¢, op. cit., 31-33.
61 Ibid., 45.
62 Ibid., 45-47.
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Cty60B1 MaHu(pecTanyje n
nporpamMcka eBoaynuja

@4 CaMOI' CTPYYHOI 3adeTka, IIPOI-

paMcKa CTpyKTypa 1 Mucuja ¢pectn-
BaJa yTeMe/sbeHe Cy Ha TpMU IJaBHa, CTaOu-
AHa cry0a® xoju 00e30ebhyjy ayropounn
KOHTUHYMUTeT:

Mysnuka 1egarormja mpeacrabba OKOC-
Huiy. TpajHa adpupmanuja Maaaux Mysu-
YKIX TadeHaTa, ydeHlIKa MHCTPyMeHTaAHMUX
U TEOPETCKUX OJceKa, Kao U CBeCTpaH! pas-
BOj A0KaaHe Mysnuke mkoae y Herortnny,
IIpeIlo3HaTo je Kao Kayd 3a OyayhnHocT n
oricraHak Aomahe ymerHirake mysnke.*

HayuHo-ucrpasxmpaukm pag je MCTaKHYT.
PesoBHO oOpranmsoBame BMCOKOCTPYYHIX
Hay4yHIX CHMMIIO3MjyMa, OKPYIAMX CTOAOBa
U MY3UKO/AOUIKUX TPUOMHA KOje KPUTUIKU
ocBeThaBajy MokparbaueB KMBOT, aHAAU3Y
FerOBOT OIlyca, aAu U IINpy, A0 Taja He-
UCTpa’keHy eTHOMY3uKoAoLKy rpaby baa-
KaHa.*®

bpuxauBo Heropame 1 odyBarbe M3BOP-
HOT HapOAHOT Me/0ca 1 o0Mvaja Kpo3 Iax-
UBO oJabpaHe HaCTyIe U3BOPHMX (POAK-
AOPHMX Tpylla UM CeOCKMX MHCTpyMeHTaa-

63 Tcro.
64 Ticro, 50-51.
65 Icro, 58.

The Pillars of the Manifestation and
Programme Evolution

rom its very professional inception,

the programme structure and mission
of the festival have been grounded upon
three primary,* stable pillars that ensure
long-term continuity.

Musical pedagogy represents the back-
bone of this structure, focusing on the per-
manent affirmation of young musical talents,
students of instrumental and theoretical de-
partments, and the versatile development
of the local Music School in Negotin, which
has been recognized as key to the future and
survival of local art music.*

Concurrently, scientific research work is
prominently featured through the regular
organization of highly professional scientif-
ic symposia, round tables, and musicologi-
cal forums that critically illuminate Mokra-
njac’s life, analyze his opus, and explore the
broader, previously unexamined ethnomu-
sicological material of the Balkans.®

Finally, the festival ensures the careful
nurturing and preservation of original folk
melodies and customs through precisely

63 Ibid.
64 Ibid., 50-51.
65 Ibid., 58.
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HIX aHcaMOasa, yyBa aMaTepcKO CTBapa-
AAIITBO.

ToxkoMm mpBMX 4eTBPT BeKa IIOCTOjarba,
(decTuBaa je mocCTeneHO M CBeCHO IIOMe-
pao CBOje TeXUIITe Ka KOHLEPTHUM M3BO-
bemnma Kao 11eHTpaAHUM eCTeTCKUM JoTa-
bajuma, g0k cy ocraam mporpamu IOIIpU-
MaaAM paBHOIIpaBaH, aAmu Iparehm kapa-
kTep.®® Manndecranmja ce KOHTUHYUPAHO
1 XpaOpo mupuaa Ha Apyre yMeTHUYKe
cepe: GoraTa AMKOBHA CIIeHa MHTerpucaHa
je y s3BaHmuHu rnporpam 1969. roaune, 40k
Cy penpe3eHTaTUBHM KIbVKEBHM IIPOI-
pamu ysegenn 1971. roauye.” Kayunn
TaKMUYapPCKM ¥ IPero3HaTAUBU CUMO0A
¢pectusasa — Hamnesasaroe Xxoposa — IPBU Iy T
je Tpujymdaano oprannsosan 1974. roaune,
npusAadehn ancam6.e 13 meaor pernosHa.”

JobujameM MOAepHOTI, HaMEHCKOT 3/arba
JoMa KyaType ca BPXYHCKOM, aKyCTUYKM
IIPOjeKTOBAaHOM KOHIIEPTHOM ABOPaHOM IIO-
BogoM 25. jyOmaeja, gpectuBaay je KOHa4HO
omoryheHo TexHIMYKO M3BObheme HajMOHY-

MEHTaAHI/IjI/IX BOKaAHO-MTHCTPYMEHTAAHIMX

66 O. Hukoawnh, ,,’"Moxparvuesu daru’ ocTaBsbajy Ay-
OoKe Tparose y pa3Bojy Hallle yMETHOCTU U KyAType:
Peu Ha orBapamy XX Mokpamwuesux gaHa”, y: Paseu-
Max: 4aconuc 3a OpyumeeHa numarva, KyAmypy u ymem-
nocm, Op. 4-5 (3ajeqap), 1985, 67.

67 A. Adecrinh, HaB. aeao, 52-54.

68 Vcro, 55-56.
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curated performances by authentic folklore
groups and rural instrumental ensembles,
thereby actively safeguarding amateur cul-
tural creativity.

During its first quarter-century of exis-
tence, the festival gradually and consciously
shifted its focus towards concert performanc-
es as the central aesthetic events, while the
remaining programmes assumed an equal,
yet supporting character.®® The manifesta-
tion continuously and boldly expanded into
other artistic spheres: a rich fine arts scene
was integrated into the official programme
in 1969, while representative literary pro-
grammes were introduced in 1971.%” The key
competitive and recognisable symbol of the
testival - the Choral Competition (Natpevan-
je horova)—was triumphantly organised for
the first time in 1974, attracting ensembles
from across the entire region.®

With the acquisition of the modern, pur-
pose-built Cultural Centre building, featur-
ing a premium, acoustically engineered con-
cert hall on the occasion of the 25" anniver-
sary, the festival was finally provided with

66  O. Nikoli¢, “The Days of Mokranjac Leave Deep
Traces in the Development of Our Art and Culture:
Address at the Opening of the 20" Days of Mokra-
njac”, in: Razvitak: Journal for Social Issues, Culture and
Art, No. 4-5 (Zajecar), 1985, 67.

67 D. Despi¢, op. cit., 52-54.

68  Ibid., 55-56.
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aeaa n cuM$oHMjcKux ocrsapema.”’ Ilpo-
TOKOJapHM IleHTap ¢ecTuBajda Ayro je
oumo I'pagckm mapk, rae cy Iipea Owmcry
KOMIIO3UTOpa TPaAMIIMOHAAHO II0JAaraHy
Beau.”’ Haxon mro je 1980. roaune y
ABOPUIIIHOM aMOujeHTy poaHe Kyhe cseua-
HO IIOCTaBbeHa MOHYMeHTalHa OpoH3aHa
cratya Cresana Mokparblla, IIeA0KyIlaH,
AyOOKO eMOTHUBHU llepeMOHHjal OTBaparba
IIpeMeIIITeH je Y OBaj ayTeHTUIHM ITpocTop.”!
Oga 1969. rogune HeOABOjUB 1 HajCBeYaHUjU
Ae0 OBOI UMHa 4YMHM U dyBeHa beceda y
CIIOMeH YMETHUKY, KOjy CBaKe TOAHe Ka3yjy
HajIICTaKHyTUju CTBapaoly 13 00AacTu A0-
Mahe Hayke, KIbVI>KEBHOCTI 11 YMETHOCTIL. >

AujaxpoHa nepcrieKTuBa u
’KaHPOBCKa pa3sHOAMKOCT

‘)&aKo je TAaBHO TexxuiTe (pecTrBaja

KpO3 MCTOPUjy OCTaA0 YBPCTO Be3a-
HO 3a XOPCKY MY3MKY, yOU/blUBe Cy 3Ha4dajHe
IIPOTpPaMcCKe, APYIITBEHE U KOHLEIITyaAHe
TpaHcdpopMaIiije Koje CBejoue O IeroBoj
>KIBO]j €BOAYIIVjIA.

69 Icro, 57.

70 Wcro, 69.

71  Ucro, 69-71.

72 V1. Tpajkosuh, Mysejcka dokymenmavuja ..., 24.

the technical capacity to stage the most
monumental vocal-instrumental and sym-
phonic works.”” The protocol centre of the
festival was long located in the City Park,
where wreaths were traditionally laid be-
fore the bust of the composer.” Following
the solemn installation of the monumental
bronze statue of Stevan Mokranjac within
the courtyard setting of the birth house in
1980, the entire, deeply emotional opening
ceremonial was relocated to this authentic
space.” Since 1969, an inseparable and most
solemn part of this act has also been the fa-
mous Speech in Memory of the Artist (Beseda),
delivered each year by the most prominent
figures from the fields of domestic science,
literature, and art.”

Diachronic Perspective and
Genre Diversity

Ithough the primary focus of the

festival throughout history has re-
mairnied firmly bound to choral music, sig-
nificant programme, social, and conceptual
transformations are discernible, bearing wit-
ness to its living evolution.

69 Ibid., 57.

70 Ibid., 69.

71 Ibid., 69-71.

72 1. Trajkovi¢, Museum Documentation..., 24.
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OgHoc nmpeMa AyXOBHOj MY3UIIM M CakK-
paAHOM IPOCTOPY BPEMEHOM ce Memao. 13
CTPUKTHUX MACOAOIIKUX U HOAUTUIKIX
pasaora Apyre noaosuHe XX BeKa, BPXYH-
CKa AyXOBHa MYy3lKa IPBUX rogmHa d¢ec-
THBaJla HUje Moraa Ourtu ussobhena yHyrtap
ayTeHTUYHNX caKpaaHmux npocropa. Vcro-
pujcky mpeokpet Hacryna 1978. roaune, Ka-
aa je Axagemckmu >xeHcku xop Collegium
musicum BUPTyO3HO u3Beo MoKpamueBy
Aumypeujy y HerotuHckoj Crapoj npxsm.”
Hakon ayrorpajnux m cA0KeHuX IIperoBo-
pa, AyxoBHU KOHLepT je 1984. roaune
TpujyMmPasHo ogpxaH un y Hosoj mpksy,
IIITO je KpajeM ocaMJeceTlX IOAJHa, ycaes,
KPYHHUX IIpOMEeHa APYIITBEHO-IIOAUTIYKE
KAUMe, IIpepacl0o y yoOudajeHy U BJMCOKO
LIeIbeHy YMeTHNYKY IIPaKCy.

Kpos ¢ectuBaa ce mory yountu pasau-
YUTU >KaHPOBM KOjU MMajy 3a LA U
npuBaademe nyoamke. Ilopea tpaaunuo-
Ha/AHMX XOpOBa U €AUTHMX KaMepHUX cac-
TaBa (nonyT beorpajckor akageMmckor Tpu-
ja, AyBaukoI KBMHTeTa, Te pPeHOMUpaHUX
kBapreta Moxparoay u Jocun Caasenckiu),
(JectnBaa je xpabpo oTBOPHUO BpaTa 1 3a MO-

,ZI,epHI/Ije, HOHYAapHI/Ije YMETHINYIKE c])opMe.

73 A. Aectinh, HaB. geao, 71-72.
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The relationship towards sacred music
and consecrated spaces changed over time.
Due to strict ideological and political rea-
sons in the second half of the 20" century, su-
preme sacred music could not be performed
within authentic places of worship during
the initial years of the festival. A historic
turning point occurred in 1978, when the
Collegium Musicum academic women’s choir
gave a virtuoso performance of Mokranjac’s
Liturgy in the Old Church of Negotin.” Fol-
lowing lengthy and complex negotiations,
a sacred concert was triumphantly held in
the New Church in 1984 as well; by the late
1980s, amidst major shifts in the socio-politi-
cal climate, this evolved into a standard and
highly esteemed artistic practice.

Various genres aimed at expanding
and attracting audiences can be discerned
throughout the festival’s history. Alongside
traditional choirs and elite chamber ensem-
bles (such as the Belgrade Academic Trio,
a wind quintet, and the renowned Mokra-
njac and Josip Slavenski quartets), the festival
boldly opened its doors to more modern,
popular art forms. Even during the very first
edition, the Ivo Lola Ribar choir performed

73 D. Despi¢, op. cit., 71-72.
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Beh na mpsom ¢ectusaay xop Meo ora
Pubap n3Boauo je ipHayke AyXOBHe IIecMe,
AOK je y HoBMjoj ucropuju bur 6ena PTC-a
Hactynuo 2007, Bacma Xanmmanos OeHg
2009, a xop Busa Vox 2015. roaune. I'oaune
2017. npupeben je n HecBakMAAIIBI eBep-
TPMH KOHLIEPT y3 y4delnrhe eMIHEHTHMX IOII
u poK usBobaua, 40K crernnduyaH cerMeHT
YIHU TpajHa capaaiba ca My3sudkoM omAa-
AVHOM, ycmocTaBaeHa jomr 1973. roaune
paau cuctemaTcke eayKaliuje mMAage IIyO-
Anke.”

TokoM roamHa AOIIAO je A0 OABajarbe
0/ BalllapcKe Tpajgulyje ¥ yMeTHUYKA
eaumusayuja. IlppobutHe, HaraamieHo PoOaK-
AOpPHEe CTPYKType — IIOIIyT MacOBHUX ITOBO-
PKM KpO3 Ipad, TaKMIUYerma CEeOCKUX Ay-
BauKIX OpKecTapa M HaaMeTama Xajoyk
Bewkosux behapa (yBeaenor 1968, a ykunyror
1971) — mocreneno cy yramrene.”” I'oaune
1972. Bamap gepuHUTUBHO IpecTaje Aa Oy-
Ae Aeo 3BaHMYHOT (PeCcTUBAACKOT IIporpaMa
300T Har4or yIiArBa HOBOKOMIIOHOBaHe My-
suke. To 40Bogu A0 jacHe ecreTcke Iogeae
nyoAMKe 1 TpajHe TpaHcpopmanuje gpectu-

Basa "3 oImITeHapoaHe ITpOoCcaaBe Ka 030u-

74  A. Aecninh, Has. gea0, 82.
75 V. Tpajkosuh, Mysejcka dokymermavuja ..., 22.

African-American spirituals, while in recent
history, the RTS Big Band performed in 2007,
the Vasil Hadzimanov Band in 2009, and the
Viva Vox choir in 2015. An unusual evergreen
concert featuring eminent pop and rock per-
formers was staged in 2017, while a specific
segment comprises the long-standing coop-
eration with Jeunesses Musicales, established
as early as 1973, for the systematic education
of young audiences.”

Over the years, a decoupling from the
fairground tradition and a process of artistic
“elitisation” occurred. The original, heavily
folklore-oriented structures - such as mass
processions through the town, competitions
of rural brass bands, and the contests of Ha-
jduk Veljko’s Becars (introduced in 1968 and
abolished in 1971) - were gradually phased
out.” In 1972, the fair definitively ceased to
be part of the official festival programme
due to the sudden influx of newly composed
folk music. This led to a clear aesthetic divi-
sion of the audience and a permanent trans-
formation of the festival from a general folk

celebration into a serious manifestation of a

74 D. Despi¢, op. cit., 82.
75 L. Trajkovi¢, Museum Documentation..., 22.
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»HOj MaHMQecTaluji1 3aTBOpeHujer, akaje-
McKor Tura.”® OBa TpaH3uLMja CUMOOANYIKA
je sameuahena 1985. roaune mnomepamem
TepMIHa O/p>KaBarba Ha CpeAVHy CeIrTeM-
Opa, mM3BaH BalllapCKMX OKBUpa. Besa ca
M3BOPHIM KOPEHOM MIIaK je cauyBaHa Kpo3
CcTUAN30BaHN (POAKAOP BPXYHCKUX aHCaM-
Dasa (momyt AHcam0Oaa Koao) m xpos pe-
AOBHU nTporpam Humu mpaduijuje, KOju ce 04
2007. roaguHe TpaguIMOHAAHO OpTaHu3yje y
CAMKOBUTOM ceay Mokparby.

Ilosopummnua u u3jaBayka AeAaTHOCT
jé HelTO KacHMje 3acTyIlbeHa. JdpaMcku
cerMeHT OTBOpeH je 1972. roaune roc-
ToBameM [lozopumra bowko byxa. Og tasa,
Ha HErOTMHCKO] CLIeHU PeA0BHO IOCTYjy Haj-
pehn Hanmonaanm Ttearpu, mnomyt Ha-
poanor nosopumrta y beorpaay, Atemea
212, 3Be3aapa Teatpa u I[Tozopuira na Te-
pasujama. Iloceban moHoc maHm@ecranyje
Ipe/cTaBhba U U3JaBadka AeAaTHOCT: 04, 1.
jaryapa 2000. roagune Jom KyAType pe40BHO
1 KOHTUMHyUpPaHO u3aaje Moxparoai: uaco-
nuc 3a kyamypy, 9uju je 27. Opoj cBe4aHO

1poMoBucaH 1mogetkom 2026. rogune.

76  A. Aecrinh, Has. aeao, 79-80.
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more exclusive, academic type.” This tran-
sition was symbolically sealed in 1985 by
moving the event’s dates to mid-September,
entirely outside the framework of the fair.
Nevertheless, the link to the original roots
has been preserved through the stylised folk-
lore of top-tier ensembles (such as the Kolo
Ensemble) and through the regular Threads
of Tradition (Niti tradicije) programme, which
has been traditionally organised since 2007
in the picturesque village of Mokranje.

Theatrical and publishing activities were
incorporated somewhat later. The dramatic
segment was initiated in 1972 with a guest
performance by the Bosko Buha Theatre.
Since then, the country’s greatest national
theatres, such as the National Theatre in Bel-
grade, Atelje 212, Zvezdara Theatre, and the
Terazije Theatre, have regularly performed
on the Negotin stage. A particular point of
pride for the manifestation is its publishing
activity: since 1 January 2000, the Cultural
Centre has regularly and continuously pub-
lished the Mokranjac Culture Journal, the 27
issue of which was solemnly promoted at
the beginning of 2026.

76 D. Despi¢, op. cit., 79-80.
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Mapxko Crojanosuh, I1aaxam

60. Moxparvuesux dana, 2026,

nssop: AAKCMH

Marko Stojanovié, Poster for

the 60™ Days of Mokranjac, 2026,

source: ASMCCN
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Peripe3eHTaTUBHM IIperaes,
HOBUjUX M3Aama (2025. roanHa)

oauna 2026. mMoXxe ce cMmarpaTu U
roauHoM Mokpamliia. Y 1m0j ce mpe-

nanhy Asa Beanka jyobuaeja, 170 roauna og,
pobema uyseHor kommosutopa u 60. Mo-
Kparvuesu danu. Hajapabena cy 3BydyHa mme-
Ha U MCTaKHyTH yMeTHUIIM Koju he aatm
CBOj AONpUHOC jyOmaapHuMm Moxkparouesum
danuma. Ilperxoane roamme 2025. mpoc-
AaBmeHn cy 59. Moxparvuesu danu Koju cy
oap>xann og 13. 20 19. centemOpa. Tpaau-
IIIOHaAHy OeceJy Ka3MBaoO je MCTaKHyTH
€THOMY3MKOAOT ¥ KOMIIO3UTOpP IIpod. Ap
Aumvutpuje O. T'oaemosuh. Tokom cegam
dectuBaackux gana, Herorun je rocrao Ky-
ATypPHa IPeCTOHNIIA KOja je yTOCTIAA ITPEKO
900 ymeTHMKa 13 3eMb€ U MHOCTPaAHCTBA
(Mabapcka, Hopsenika, MTaauja, Aycrpuja,
Caosennja, byrapcka, buX). Ilybamxa je
1MaJa IIPUANKY Aa y>KyBa y orepu Yapoona
¢pyaa y mpoaykunju Cundonujere us Bu-
anHa (bByrapcka), xut Mmjysuxay Hexu mo
éore épyhe Ilosopummra Ha Tepasujama, ae-
gyjoj omepm XKabuua Aymaruua, AOK Cy
BeAMYaHCTBEeHY 3aBPIIHMILY IIOHOBO M3HEeAN
yApY>XKeHu Mys3udku aHcam0am Pagumo-te-
aesusuje Cpouje.
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A Representative Overview
of Recent Editions (The Year 2025)

he year 2026 can rightly be consid-

ered the Year of Mokranjac. It brings
together two major jubilees: the 170™ anni-
versary of the famous composer’s birth and
the 60" edition of the Days of Mokranjac festi-
val. Renowned names and prominent artists
have been announced to contribute to this
jubilee festival edition. In the preceding year
of 2025, the 59" Days of Mokranjac were cel-
ebrated, taking place from 13 to 19 Septem-
ber. The traditional opening speech was de-
livered by the distinguished ethnomusicolo-
gist and composer Dimitrije O. Golemovic,
PhD.

During the seven festival days, Negotin
transformed into a cultural capital, hosting
over 900 artists from Serbia and abroad, in-
cluding participants from Hungary, Nor-
way, Italy, Austria, Slovenia, Bulgaria, and
Bosnia and Herzegovina. The audience had
the opportunity to enjoy a performance of
Mozart's opera The Magic Flute, produced
by the Vidin Sinfonietta from Bulgaria, the
hit musical Some Like It Hot performed by
the Terazije Theatre, and the children’s op-
era The Wandering Little Frog. The magnifi-
cent finale was once again delivered by the
combined musical ensembles of Radio Tele-
vision of Serbia.
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Ortsapame 59. Moxparouesux dana, 2025, poro: B. Mapkosuh, nssop: AOH
Opening Ceremony of the 59" Days of Mokranjac, 2025, foto: V. Markovi¢, source: AMN
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Kyarypoaomike u gpymrseHe
¢ynkije manndecranuje

a0 KOMIIAEKCHa, BUIIeCAOjHa Kya-
TypHa 1leanHa, ¢pectusaa Moikparo-
yeu Oanu y ceOM yCHeITHO KyMmyAupa U
reHepuIlle HEeKOAMKO IIpUMapHUX ApYII-
TBEHNX U MAEHTUTeTCKUX PyHKIMja.”
Maentutercka PpyHKIINja je jegHa 04 Haj-
Baxuujux. Ilpeacrassa HajcHaXKHMU U Haj-
Ba>KHMjM COLIMjaAH MapKep AOKaAHOT Kpa-
JUHCKOT MAeHTHUTeTa. Y3 AereHgapHor Xajayk
Beaka, nme Crepana Mokparblia je KbydHU
cuMbo04 Koju og Herotnna crsapa rao6aaHo
nperiosHatbuB Mokpatrvaues zpad. Ha mupewm,
I1aK, HallMOHAa/AHOM I141aHy, oBa (PyHKIIMja ce
yCIIenTHo TpaHcopMIicala U3 HeKaallliber
jYTOCAOBEHCKOT HaJAHAllMOHAAHOT KOHIIeIITa
y jedaH o/ HajBa’KHMjMX U HajCTaOMAHM X
cTyOOBa CcaBpeMeHOT CPIICKOI KyATYpPHOT
MAeHTUTeTa.
dectuBaa Beh gernenujama 40caeAHO A0-
HOcK Ha I1poctop mucrouHe CpOwuje HajsuIIIe
AoMeTe KAacuyHe My3JKe, 0DaseTa I CIieHCKe
yMeTHOCTH, AyDOKO 1 TpajHo oborahyjyhmn
KyATYPHU XMBOT AOKa/AHe 3ajeJHMNIle 3BaH
BeAMKNX ypOaHMX M aAMUHUCTPATUBHUX

77  A. Aectinh, HaB. geao, 11.
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Cultural and Social Functions
of the Manifestation

s a complex, multi-layered cul-

tural entity, the Days of Mokranjac
festival successfully accumulates and gen-
erates several primary social and identity
functions.”

The identity function is one of the most
vital. It represents the strongest and most
important social marker of the local Krajina
identity. Alongside the legendary Hajduk
Veljko, the name of Stevan Mokranjac is the
key symbol that transforms Negotin into a
globally recognisable “Town of Mokranjac”.
On a broader, national scale, this function
has successfully transformed from the for-
mer Yugoslav supranational concept into
one of the most vital and stable pillars of
contemporary Serbian cultural identity.

For decades, the festival has consistently
brought the highest achievements of clas-
sical music, ballet, and performing arts to
eastern Serbia, deeply and permanently en-
riching the cultural life of the local commu-
nity outside major urban and administrative

77  D. Despi¢, op. cit., 11.
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neHtapa.”” Ha Taj HauMH AupeKkTHO yTude
Ha perroHa/AHN Pa3Boj U AelleHTpaAu3alujy
KyAType.

Kpos aeniennje npegasor paga Kpos eay-
Kalljy ¥ Balopu3allljy, HaydHM CKYIIOBH,
caKkyIlbeHa rpaba 1 Meaorpadcka TepeHcKa
UCTpa’kMBamba (IIOIyT OHMX KOje CY BOAVAN
Ap Caoboaan 3euesnh u ap Aparocaas Je-
Buh TOoKOM KammraaHe marpagme XE Hep-
aan II) TpajHO cy 1 HenpoleHNBO yHaIIpe-
AuAy eTHOrpadcKy, POAKAOPUCTUYKY U MY-
3uKoA0mIKy pusHuity Cpouje.”

Manudecranuja 4Bpcto 1 (PyHKIIMOHA-
AHO 110Be3yje Bodehe a0kaaHe MHCTUTYIIMjE
Kyatype (nmpumapno Mysej Kpajune un Jom
KyAType), oMoryhasa MHTeH3UBHY YMeTHI-
YKy pasMeHy ca CBeTCKIM aHcaMOAMMa, JC-
TOBpPEeMEHO TeHepUIIyh! BICOKE €KOHOM-
CKe, TYPUCTUYKE M XOTeAUjepPCKO-YIOCTU-
TesbCKe OeHeduTe 3a unTaBy onmTuHy He-
rotus,® 9uMe ce yTide Ha COLMjaAHy MHTe-
rpauujy 1 Typu3am.

78 J. Vauh, Ilpearosop, y: Tpajkosuh, Vsuiia.
Mysejcka  dokymenmavuja $pecmusara "Moxparouesu
daxu’, Herorun, 2024, 6.

79  Vcro.

80 Tcro, 7.

centres.” In this manner, it directly impacts
regional development and the decentralisa-
tion of culture.

Through decades of dedicated work in
education and evaluation, scientific gather-
ings, collected materials, and melograph-
ic field research (such as those led by Dr
Slobodan Zecevi¢ and Dr Dragoslav Devi¢
during the capital construction of the Iron
Gate I Hydroelectric Power Station) have
permanently and invaluably enriched the
ethnographic, folkloric, and musicological
treasury of Serbia.”

The manifestation firmly and functional-
ly links the leading local cultural institutions
(primarily the Krajina Museum and the Cul-
tural Centre) and facilitates intensive artis-
tic exchange with global ensembles, while
simultaneously generating significant eco-
nomic, tourism, and hospitality benefits for
the entire municipality of Negotin,* thereby
impacting social integration and tourism.

78 J. 1li¢, Foreword, in: Trajkovi¢, Ivica. Museum
Documentation of the 'Days of Mokranjac” Festival, Ne-
gotin, 2024, 6.

79 Ibid.

80 Ibid., 7.
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3AK/bYYAK

Mysuxa ne nacmaje da Ou Oura sanucamna,
éeh da bu >xusera y Hapody U3 K0za je nomexkAd.
Cnojumu cmocedamdecemozoduuLtbulyy cmeapa-
AAUK0Z 2eHUjA U uLecm det,eHuja 1ez0602 Pecrmu-
6AACKOZ CAAGbETOA, SHAUU C6e00UUTNU O DecMpHI-
Hocmu jedte KyAmype.

(V3 3ammcay pecTrBaaCKOM A€TOIIICY)

3/Tatn<m y KO0joj ce cycpehy ABa Beamka,

ucropujcka jyonaeja — 170 roauna o
pobema Cresana Crojanosuha Mokpamiia u
IIIeCT AelleHrja KOHTUHynTeTa (pectusasa Mo-
Kkparouesu danu — Herotun ce He nmotspbyije ca-
Kao 4yyBap IIpomiaocTy, Beh kao Kuso, Imya-
cupajyhe cpeaumre cpricke HaIjIOHaAHe KyA-
Type. OBaj jeAMHCTBEHU ABOCTPYKHU jyOnej
HaJyAa3y OKBMpe OOMYHe KadeHAapcKe Ipo-
cAaBe; OH IpeAcTaBsba TpUjyMP yMeTHIUKe
MIICAN KOja je M3pacaa M3 ayTOXTOHOT MeAao-
Aanjckor kopeHa Tumouxke Kpajune u BunHyaa
ce y Hajsuire cdepe eBpPOIICKOT MY3UIKOT
Ipocropa.

Kpos mesaecer pecruBascknx roguHa, He-
TOTUH je A0CAeAHO UCITyhbaBao 3aBeT AaT CBOM
HajcaasHUjeM cyrpabanmny. Pogna xyha, xao
MaTepujaJiHM CBeAOK IeTOBOI AeTUILCTBA U
HOPOAMYHOT OKpY>Kema, IlpeoOpa’keHa je U3
3a00paBbeHOT CBe404YaHCTBa Y PaBHOIIPaBHMU
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CONCLUSION

Music is not created to be merely written
down, but to live among the people from whom
it sprung. To unite the anniversary of a creative
genius with six decades of his festival celebration
means to bear witness to the immortality of a cul-
ture.

(From an entry in the festival chronicle)

t the crossroads where two great,

historical jubilees meet - the 170"
anniversary of the birth of Stevan Stojanovic¢
Mokranjac and six decades of continuity of
the Days of Mokranjac festival asserts itself
not merely as a guardian of the past, but
as a living, pulsating centre of Serbian na-
tional culture. This unique double jubilee
transcends the boundaries of an ordinary
calendar celebration; it represents a triumph
of artistic thought that grew from the indige-
nous melodic roots of the Timok Krajina and
soared into the highest spheres of the Euro-
pean musical space.

Throughout the past sixty festival years,
Negotin has consistently fulfilled the vow
made to its most eminent fellow citizen.
The birth house, as a material witness to his
childhood and family environment, has been
transformed from a forgotten testament into
an equal part of the European heritage net-



Mokxkparpari — Bearn akopg Hacaeba / Mokranjac — the Eternal Chord of Heritage

A€o0 eBporicKe OamTuHcKe Mpexe. Vicrospe-
MeHO, ABOpaHe I amOujeHTaAHe ciieHe Moxk-
parovesux dana 1ocrase Cy IpocTop y KOMe ce
reHepaliyje yMeTHIKa, MY31KOAOrIa 1 IOLITO-
BaJalia XOPCKOT 3ByKa CBaKe jeCeHU OKYILbajy
Ha cBojeBpcHO xogo4danthe. O cKkpoOMHIX 1O-
JyeTaka Ha packpirhy ca BapoOIIIKOM BaIap-
CKOM TpaauiujoM, ¢ecTusaa je udpacrao y
BPXYHCKY HaIlMOHaAHy MaHudecranujy, ean-
THU aKadeMcKu GOpyM U ClleHy Koja cIiaja
cTOTMHe 13pobhada ca cBuX cTpaHa cBeTa.

Ono mro nosesyje Moxpamuesux 170 ro-
AvHa 1 (ecTUBaACKMUX IIeCT JelleHuja jecre
HellpekMHyTa AnHMja naMmhema. Kaga yapy-
>xeHm xoposu y Herotuny, npeg OpoHsaHuMm
AVIKOM CBOT pOJOHaye/AHMKa, IIOHOBO MOANI-
Hy raac y ssynuma lllecme pyxoséemu, y TOM
TPeHyTKy HecTaje BpeMeHcKa aAucrania. [Tpo-
IILA0CT, CaAalllbocT 1 OyayhHoCT cramajy ce y
jeaan, caBpiiieH akopd. ClioMeH-My3ej ca opu-
IVHaZAHUM PYKONVCHMa KOjU 4yBajy Tpar KOM-
IIO3UTOPOBe CTBapaJauke pyke u ¢ecrtusas
KOji Te HOTe Beh Ile3geceT roamHa IpeTsapa
y KMBY ped, CTOje Kao TpajHa rapaHiyja Ja
je MoxkpamueBo 4e40 yTKaHO y caMe TeMe/be
Halller UAeHTUTeTa.

/0K yAa31MO y HOBU BeK HeroBor Hacaeba,
oBa MOHoOrpaduja OCTaje Kao CBe40YaHCTBO O
HapoJy KOju yMe Ja IIpero3Ha 1 cadyBa CBOje
Be/AlKaHe, 11 O rpaly y KOMe KyATypa I My31Ka
HuKaJa Hehe mpecratu aa KuBe.

work. Concurrently, the concert halls and
open-air stages of the Days of Mokranjac have
become a space where generations of artists,
musicologists, and choral music lovers gath-
er every autumn for a unique pilgrimage.
From humble beginnings at the intersection
with the town’s fairground traditions, the
festival has grown into a premier national
manifestation, an elite academic forum, and
a stage that unites hundreds of performers
from all corners of the world.

What links Mokranjac’s 170 years and the
festival’s six decades is an unbroken line of
memory. When the combined choirs in Ne-
gotin, standing before the bronze likeness of
their founding father, raise their voices once
more to the sounds of the Sixth Garland, the
temporal distance vanishes at that very mo-
ment. Past, present, and future blend into a
single, perfect chord. The memorial muse-
um, with its original manuscripts preserving
the trace of the composer’s creative hand,
and the festival, which has been transform-
ing those notes into a living word for sixty
years, stand as an enduring guarantee that
Mokranjac’s work is woven into the very
foundations of our identity.

As we enter a new century of his legacy,
this monograph remains a testament to a na-
tion that knows how to recognise and pre-
serve its greats, and to a town where music
will never cease to live.

Ha ctp. 98-99: OtBapame 48. Moxparvuesux dana, 2013, poro: A. Vianh, nzsop: AAKCMH
Pages 98-99: Opening Ceremony of the 48™ Days of Mokranjac, 2013, foto: D. Ili¢, source: ASMCCN
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CKPA'HhEHUIIE

AAKCMH - Apxusa doma kyatype Cmesar Moxpatrbay, Herotun
AMK - Apxmnsa Myseja Kpajune

AOH - Apxusa onmtuHe Herotun

MKH-V1/3CM - Mysej Kpajune Herorun-Vicropujcka 36upka/30upka Cresana Moxkpamiia

N3BOPU N ANTEPATYPA

My3sejcku pOHAOBM M IpUIMapHN U3BOPUL:
Mysnaky pykommcm (3aoctaBiuTuHa): PoHg yMeTHMuYKe 3aocrasmiTuHe, Mysej Kpajune,
Herotun (nmpumapsa rpaba):

3amnnc necme ,CBy HoOh ja aerox” (OpmurmHaAHM HOTHU 3aIllIiC ca ayTOPCKUM ITOTIIICOM) —
perpoayKoBaH U TeKCTyaaHO oopabeH.

Kwnrtka Oyrapcknx necama (PykommcHa HOTHa cBecka / pagHa Bep3uja M KOHAYHU IIPETINC) —
pernpoAyKoBaHa I TeKCcTyaaHO oOpabeHa.

Knrka mroncknx mecama (Ayrorpad HOTHOr 3ammca / MeAorpapCcKy TepeHCK! 3aIlic) —
pernpoAyKOBaH I TeKCTyaaHO oOpabeH.

MaxkegoHcke mecMe (OpurmHaaHm Meaorpapcky TEPeHCKM 3aIlliCii) — PepoAyKOBaHU I
TeKCTyaAHO oOpabenun.

Cprcke nHapoaHe mnecMe u3 bocue (Tepenckm szammcy, ayrorpad HOTHOT 3ammca U
XapMOHM3aIje) — pelrpoAyKoBaHe I TeKCTyaaHo oOpabene.

Tpomap Cserom JoBany 3aaroycrom (OpurmHaanm TpoaAMCHU pykomnuc / ayrorpad) —
pernpoAyKOBaH I TeKCTyaaHO oOpabeH.
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ABBREVIATIONS

ASMCCN - Archives of the Stevan Mokranjac Cultural Center, Negotin

AKM - Archives of the Krajina Museum

AMN - Archives of the Municipality of Negotin

KMN-H/SMC - Krajina Museum Negotin — Historical Collection / Stevan Mokranjac Collection

SOURCES AND LITERATURE

Museum Collections and Primary Sources:
Musical Manuscripts (Legacy): Collection of Artistic Legacy, Krajina Museum, Negotin (Pri-
mary Material):

Notation of the song “All Night I Lay Sleeping” (Original musical score with the author’s sig-
nature) — reproduced and textually analyzed.

A Bouquet of Bulgarian Songs (Handwritten music notebook / working version and final tran-
script) — reproduced and textually analyzed.

A Bouquet of Shopluk Songs (Autograph of the musical score / melographic field notation) —
reproduced and textually analyzed.

Macedonian Songs (Original melographic field notations) — reproduced and textually analyz-
ed.

Serbian Folk Songs from Bosnia (Field notations, autograph of the musical score and harmoni-
sations) — reproduced and textually analyzed.

Troparion to Saint John Chrysostom (Original three-page manuscript / autograph) — repro-
duced and textually analyzed.

105



Becua Crankosuh / Vesna Stankovic

Apxusa Myseja Kpajune:

Odayxa Casema Hapodroz myseja Kpajurie o omxyny podne xyhe Cmesana Moxparouya, akt 0p. 360
04 6. 11. 1964.

[Tucmo ynpasnuxa Aexuha ynyhero axademuxy Byxodpazosuhy, akt 6e3 Opoja o4 20. 8. 1964.
Pewerve xojum ce dosso.basa ynompedba Moxparvuese podte kyhe naxon saspuiere pecmaypavuje, aKt
op. 06-74/60-64 04 18. 9. 1964.

NurepHer nssopm:

Pagocasmesnh, Cama. Moxpatrvuesa kyha y Hezomumy npudpyxuia ce "Acoyujauuju kyha u myseja
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npuApyxua/ [mpucrynseso 12. 6. 2026]
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Archives of the Krajina Museum (AKM):

Decision of the Council of the National Krajina Museum on the Purchase of the Birth House of Stevan
Mokranjac, Act No. 360 of 6 November 1964.

Letter from Director Leki¢ Addressed to Academician Vukdragovi¢, Act without number of 20 Au-
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